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ay Democrats shouldered their way back 

into the nation’s political arena at a Wash- 

ington meeting of the Democratic National 

GE Committee two weeks ago, and the result 

may be a new and strong voice that can effectively 

deal with the New Right and with backsliding on 
gay issues in the Democratic Party itself. 

This resurgence comes not a Moment too soon, 


and its .abiliny,.vo cnlist. the, talent bank «af agg» 


Democratic feaders means that at last the 


Gay Democrats Push 
for National Unity 


gay suc- | 


cesses in city politics across the country can be | 
stitched into a permanent national framework. 

The group that met included leaders from New 
York City, Washington D.C., San Francisco, Los 
Angeles, Houston, Minneapolis, 


cities where gay Democratic clubs have recogniz- | 


able clout. Basically, they agreed to form a nation 
al association, beginning with their own clubs but} 
progrun. to. belp. new, gteups te, form, 
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$15 at the door 


Available now at: 


* Ticket Central. 406 W. 42nd St. 
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Al proceeds to benefit the New York City Gay Men's Chorus. 


Soya's dedication and commitment toward making music 
that is not only a tribute to the Gay community, 
but to New York itself.” 


eT 
“A top-notch ensemble with a high degree of 
musicianship.” 


DON’T MISS THIS 
EXCITING EVENING! 
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Continues 


Vito Russo's review of La Cage aux 
Folles 1! [Native 6] echoes what I've 
heard from every gay person | know 
who saw the film. Not one of them 
liked it. All were offended by it. The 
thing that amazes me, however, is that 
I'm the only person 1 know who hated 
La Cage aux Folles I—a fact which 
makes me wonder if I've become overly 
dogmatic in my old age or if every- 
one else's consciousness has undergone 
a post-activist falling. 

Vito hits the nail squarely on the 
head when he points out that non-gay 
audiences were laughing at us and not 
with us, | remember sitting through the 
movie feeling a growing anger, and leav- 
ing the theater feeling rage 

Was | the only one? And if I was the 
only one—how come? What was so fun- 
ny about La Cage aux Folles 1? 

Suppose the film had taken place in 
Berlin in the 1930s. Suppose the son of 
a middle-class Jewish couple brought 
home the daughter of a Nazi official 
Picture it: Papa taking down the mezuza 
and putting up the crucifix; Mama try- 
ing to figure out how to prepare a suck- 
ling pig, Mama teaching Papa how to 
walk like an Aryan and Papa failing mis- 
erably to butter a meat sandwich. Ha 
Ha. Ha 

If that one doesn't grab you, how 
about changing it to a story about a 
Catholic family in Ulster, or an East 
Indian family in Uganda, or ethnic 
Greeks in Turkey? Ha. Ha. Ha. 

Am I the only one who found La 
Cage aux Folles I to be a racist horror 
story? 

Just after La Cage aux Folles I 
opened, a reporter from one of the TV 
news programs went to interview the 
people lined up waiting to get into the 
theater. A gay man said something 
about the films making an important 
statement about gay people. He was fol- 
lowed by a non-gay couple with their 
ten-year-old daughter. “Yeah,” the kid 
said. She loved La Cage aux Folles 1. 
What was it about? “Some faggots put- 
ting on makeup."' Ha. Ha. Ha. 


Edward Sherman 
Manhattan 


Clips from 
the Capital 


In his column, Media Watch, in 
Native 5 (Feb. 9-23, 1981), David Roth- 
enberg refers to the National Security 
Agency's decision to retain a gay em- 
ployee, and he states that he didn't see 
the story reported in the New York 
press. | enclose two clippings from the 
Wasbington Blade and one from the 
Washington Post, which you may have 
for your files. 

I wrote to Michael Getler, the Wasb- 
ington Post reporter, thanking him for 
his article, which I thought was a model 
of unbiased reporting (unusual for the 
Post) and enclosed an entire copy of the 
Nattve 2 which had the stéry about Joe 


Nicholson's coming out at the New 


1 York Post. It may thus get around the 
| UewsrvuM were. i have also senta copy | to the real issues invalved in the deri 


to the Artington (Va.) Journal, a local 
suburban newspaper, and have a copy to 
send to the Washington Star. 

Last Sunday I gave Brandon Judell’s 
interview with James Baldwin (Native 4) 
to Rev. David H. Eaton, minister of All 
Souls Unitarian Church in Washington— 
black, Oxford-educated, a leading liberal 
in Washington, and a supporter of gay 
rights. | thought you might pags this in- 
formation on to your friends on the Na 
tive staff. 

I enjoyed Mr. Rothenberg’s-columns 
in Gaysweek and am delighted to see 
him in print again 


James R. Bowman 
Arlington, VA 


New Light on the 
Creationist 
Theory 


I] was amused to note, in Paul Gross- 
man's interview with Rabbi Abraham 
Hecht in the Feb. 23-March 8 issue, a 
curious turn of phrase in the Talmudic 
scholar's theology. According to his 
reading of the Bible, (.ud created man, 
man was unhappy, so lie created wom- 
an. He could have created another homo. 
Why did he have to make a woman for? 
(sic)”” 

Another homo? So Adam was a 
member of the tribe, too? Thanks, Rab- 
bi, for showing me the light! 


Eric Gordon 
Manhattan 


CR in the 
Greenhouse 


Your Native 7 covered intelligently 
some of our most difficult political mo- 
ments, as in the Nazrlike police raid in 
Toronto. 

It was, however, dismaying to see a 
valuable newsprint space wasted for a 
full page of Bonsai trivia. Since when 
have Bonsai had anything to do with 
gay news and the gay struggle? Unless 
there is some hidden gay meaning in 
Bonsai pruning, | am protesting your 
waste of space and needed energy that 
should have instead covered the work 
gays are doing here and abroad. 


Amerigo Marras 


The Problem 
with Pitts 


I was surprised to see a story head- 
lined “Station Fires Gay DJ” in your 
last issue [Native 7] . 1 was surprised by 
the inaccuracy of the reporting and how 
inappropriate it seems for these times, 
with all the important issues that need 
to be discussed concerning the gay com- 


munity. . 
Your article would have been closer 


sal of Charles Pitts if your reporter had 
taken the time to contact me. As direc- 
tor of gay male prograniming at WBAI, 
I have access to information that other 
members of my department might not 
have. ! meet with Samori Marksman, 
our program director, and the other de- 
partment heads on a regular basis. 

Because | attend these meetings | am 
aware that Charles Pitts is not being sin- 
gled out for criticism; gay air time on 
WBAI is not being reduced. Many live 
radio producers have been asked to 
make fundamental changes in their ap- 
proach to the art of radio. Charles Pitts 
refused to even start a dialogue regard- 
ing his program. He told me, “Either 
you like it or you don't.” He refused 
to meet with the program director when 
I suggested it would be the best thing to 
do in this situation 

It is impossible for us to work with 
such ngid posinons. Charles Pitts gave 
us very little choice but to ler him go. 
As an editor, | ask you: what would you 
do with a writer who refused to discuss 
his work with you? 


Isaac Jackson 
Director, Gay Men's Department 


At What 
Price Profit? 


On a recent Saturday afternoon, my 
lover and 1 were showing some out-of- 
town friends around the Village. 

One of our stops was the Erotic 
Baker on Christopher Street. For those 
not familiar with this establishment, it 
specializes in novelty cakes, baked 
goods, and confections made to resem- 
ble various body parts (such as breasts, 
vaginas, penises, etc.), and words spelled 
out in white and dark chocolate (e.g. 
lover). 

Prominently displayed on one of the 
more visible shelves was the word queer 
in white chocolate letters. My response 
was one of surprise and shock that any 
establishment on Chnstopher Street 
would display such an offensive item, 
especially a store such as this. 

Very calmly and politely | queried 
one of the two women behind the 
counter as to why the item was dis- 
played, explaining that the word queer 
was every bit as offensive as words like 
Pussy, cunt, nigger, spic, wop, chink, or 
kike. . 

The response was an apathetic shrug 
of the shoulders, and, “Well, 1 don't 
know what to tell you, the owners are 
away on vacation.” When I asked when 
they were expected to retum, the other 
woman, apparently the manager, replied 
in an extremely hostile and nasty tone, 
“What's the matter with you? Not ev- 
erybody takes offense to that word, and 
if you don't like it, you don't have to 
come into my store." | realized that it 
would be poindess to explain that the 
senument she had just, espoused was 
very similar to that expressed by those 
who exploit women through pornogra- 
phy by saying, “If women don’t like it, 
they don't have to watch it''-twoequal- 
ly ndiculous notions. 


| 


Exploitation of the lesbian and gay 
community for profit is nothing new. A 


a we scecuaids uP une Greenwich 
Village area and a vast number city-wide 
(both straight and gay), sell and display 
merchandise which exploits and contrib- 
utes to the oppression of lesbians and 


gay men. They pander to the straight 
community's oppressive and bigoted 
tastes 


It is time that we ceased allowing 
ourselves to be exploited for the sake of 
the almighty dollar. Although | would 
be happy to defend the mght of any 
merchant to sell and display whatever 
merchandise he or she wishes, | feel it is 
time we exercised our rights as consum- 
ers to express our disapproval. | don't 
feel that a boycott is always the answer, 
as some merchants exploit the com- 
munity through sheer ignorance or stu- 
Pidity. There are other effective ways. 
Voice your opinion to the store mana- 
ger or owner in person, through the mail, 
or by phone. 

If we begin using our power as con- 
sumers to reward those merchants who 
are sympathenic to us (and the majon- 
ty of them in Greenwich Village are) 
and force those who choose to exploit 
us to change their tunc, we will emerge 
as a recognized economic bloc to whom 
the business Community will be forced 
to be responsive 

We must begin making the fuel for 
the fire? of exploitation and oppression 
harder to come by 


David Shapiro 
Manhattap 


Didn’t Say It 


Your edinon of March %22 carned 
an article regarding my potential candi- 
dacy for a council-at-large seat from 
Brooklyn in the coming election. The 
article, however, attributed a statemagat 
to me which I did not make 

Councilman Vincent Riccio, who 
narrowly defeated me in 1977 after in- 
voking Anita Bryant, was indicted on a 
number of counts last year for alleged 
misuse of funds from the New York 
State Temporary Commission on Child 
Welfare. Itowever, | never made the at- 
tributed remark regarding his personal 
life, relationships, or disposition of 
funds in question, nor do | know the at 
tributed remark to be crue in fact. 

I respectfujjy request that you take 
all necessary and appropriate acnon to 
correct this matter. 


Gary Deane 
Brooklyn 


WE STILL WAN7 YOU 


The NATIVE still needs news 

writers. And business vrriters. 

And sports writers. And res- 
taurant reviewers. 


Interested? Call Brett Averill 
at (212) 929-7334 
or send clips and a resume to 
him at: 
The NEW YORK NATIVE 
250 W. 57th St., Suite 417 
New York, NY 10107. 
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Best Seiler List 


. Hardbound 

1. Christianity, Social Tolerance, and 
Homosexuality, by John Boswell, 
(University of Chicago, $27.50). 

2. Walt Whitman: A Life, by Justin 
Kaplan (Simon & Schuster, $15). 

3. Aphrodisiac: Fiction from Chris- 
topher Street Magazine (Coward, 
McCann & Geoghegan, $12.95). 

4. Now That You Know, by Betty 
Fairchild and Nancy Hayward (Har- 
court Brace Jovanovich, $8.95). 

5. Kevin, by Wallace Hamilton (St. 
Martin's Press, $10.95). 


Paperbound 

- Meat, Edited by Winston Leyland 
(Gay Sunshine Press, $10) 

- Gaywyck, by Vincent Virga (Avon 
Books, $2.95). 

3. Vermilion, by Nathan 

(Avon Books, $2.25) 

4. Choices, by Nancy Toder (Perse 
phone Press, $6). 

- States of Desire: Travels in Gay 
America, by Edmund White (Ban 
tam, $3.95) 
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Did Brando Mind? | 


With the rash of libel suits being 
brought against large-circulation period: 
icals by Hollywood stars these days, it 
sometimes seems difficult to chink of a 
celebrity who has never taken a news- 
Paper to court. Arthur Bell thinks he 
has found one. 

Jack Nicholson, in town to promote 
Bob Rafelson's remake of The Postman 
Always Rings Twice, told Bell that just 
once has he contemplated suing. During 
the filming of Missouri Breaks a few 
years ago, a Mexican newspaper ran a 
story headlined: ‘“! WAS MARLON 
BRANDO'S LOVER, by Jack Nichol- 
son.” 

Nicholson. said he wouldn't have 
minded the rumor—if only it hadn't 
been couched in the first person. 


Together Forever 


Many older couples in the gay com- 
munity have expressed a need to know 
that they will have somebody next to 
them after death and at a recent meeting 
at Hunter College on aging, a gay couple 
had already had their hands full of prob- 
lems at a cemetery in Queens. The 
cemetery they had contacted refused to 
sell them a “family plot” or adjoining 
crypt sites claiming that it ‘didn’t fit 
into”’ the cemetery’s image. 

Claiming that “‘t’s about time the 
gay community began to take respon- 
sibility for themselves,” Pam ‘Utall, a 
spokesman’ for a new gay cemetary lo- 
cated in New Jefsey, announced the be- 
ginning of sales of plots next month. 

Utall further explained that “‘it is 
part of an existing cemetery area, but 
it has absolutely private entrances, pri- 
‘vate gates, and it’s consecrated land.” 

With flat headstones, a brand-new 
chapel, and ah above-ground mausoleum, 
it already has a waiting list of people 
just dying to get in. 
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Film to 


Nora Conant, spokesperson for 
Women Make Movies, 1s appealing for 
still photographs taken during the 


tarch: and of the marchers while in 
Washington: “Black and white, color 


prints, or slides are acceptable, and we 


Record Historic March 


An independent film group is gather- 
ing material for a film on the October 
14th National March on Washington and 
is hoping to produce the film in time for 
this year's Gay Pride Week. 


will, of course, cover all printing ex- 
penses for those shots we use. Should 
the donor wish, they will be given screen 
credit for their photographs." 

Material accompanied with an SASE 
will be returned promptly. Send all 
material to: i 

The October 14th Film Project 
Women Make Movies 
257 West t9th Street 
New York, N.Y, 10011 


Join the Immoral Majority 


y IMMORAL 
Saal MINORITY 


After suffering a near-cardiac arrest 
from reading our article “Join The Moral 
Majority ,"" (Urban Affairs, Native 6) El- 
len Ingber wrote us saying, ‘The sugges- 
tion (of joining the MM’s mailing list) 
is terrific. Not only will being in the 
computers of the Moral Majority help 
to use their endless funds but it will also 
keep us informed as to what they have 
up their sinister sleeves!” 

Ms. Inger has also come up with an 


ingenious way of showing which majority 
you belong to with buttons and bumper 
stickers that read, "MEMBER IMMORAL 
MINORITY." 

These symbols of democracy cost $1 
for two buttons and $1 each for bumper 
stickers, and bulk rates for each item are 
available. Order directly from 

Ellen Ingber Promotional Specialties 

139 Derby Street 
Valley Stream, New York 11581 


Heavy and Happy 


“You're fat!” This is no revelation to 
the person receiving this intended in- 
sult, but it can take years for fat people 


eT 


to overcome a negative self-image—no 
small feat in this slim-oriented ’ (gay): 
society. “It probably took me years 
longer than it should have because | 
didn't know that anybody in ‘the gay 
community might like a ‘chubby’, } 
overheard at a mecting of a wonderful 
new group 

Helping others to dispel the negative 
stigma attached to being overweight is 
a social group called Girth & Mirth. 

Membership in this organization en- 
titles the member to attend all of their 
social gatherings—where chubbies and 
chubby-chasers meet—and to receive 
their monthly newsletter, The Fat Ap- 
ple Review. Members may also place 
Personal ads in the pen pal section of 
the paper. 

For membership applications or for 
more information, write 

Girth & Mirth of New York 
c/o Ernie Harff 
47 Lorraine Terrace 


Mount Vernon, New York 10553 


ees ae eee 
Kecoraing 
Silence 


Serving New York's lesbian commun 
ity is the Lesbian Herstory Archives. 
The Archives collects and disseminates 
first hand accounts of what it was (and 
is) like to be a lesbian in New York. 

“The Archives has announced a new 
series, At Home With the Archives. 
On April 3, the series will be presenting 
“Recording Silence,’ poems by Delia 
D. Greaves, and Manposa, a novel by 
Jeriann Hilderley, both writers reading 
from their unpublished works 

The readings are at 7:30 and the do- 
nation requested is $2. This reading is 
for wi only and 
7232 for more information and the lo- 
cation of the readings. 


you can call 874- 


Kiss Me I’m Gay 


Every year there are complainers at 
the Gay Pride Parade who walk 90 
blocks, bitching about 
uvity in the buttons, logos, and designs 
used in association with the march. For 
those complainers, now is the time to 
do, something about it 

CSLDC has just announced an open 
competition for the best design of the 
official button of the Twelfth Annual 
Christopher Street Liberation Day 
march and rally. 

As an added incentive to artists, two 
Prizes are being offered to the creator 
of the winning design. $100 in cash and 
a dinner for two at the Philippine Garden 


the lack of crea 


| restaurant will be awarded to the win- 


ner. 

The button will be used to publi- 
cize the march and rally to be held on 
June 28th. The CSLDC also uses the 
button to help raise funds for the stag- 
ing of the march. 

Button designs must be non-sexist, 
non-ageist, non-racist, and pro-lesbian 
and gay. Designs may include a maximum 
of three colors and must fit a round but- 
ton approximately 2.25 inches in dia- 
meter. Designs must include the legend 
“CSLDC '81" on them and must in- 
clude the sender's name, address, and 
phone number. The deadline for sub- 
Missions is April 15, and the withing 
design will be determined by a majority 
vote of six judges. 

Send all submissions to 

CSLDC-Button Contest 
c/o Gay Media Alliance 
P.O. Box 27 
Vanderveer Station 
Brooklyn, New York 11210 


—_—_—_———___.__ 


Right On, Sir! 


Gay-Male-S/M_ Activists (GMSMA), 
an organization for gay males who are 
seriously interested and involved in SM, 
has formed in New York “for Purposes 
of discussion, learning, support, and the 
establishment of a Positive presence in 
the gay community." 

The group will provide a forum for 


Continued in next column 


a 


Continued from preceding column 


kay wales iv exchange 
ideas, and health tips about S-M: 
also act on issues that affect the gay 
leather-S-M_ community—such as legal 
issues, fagbashing of leathermen, and 
S-M-photia in the larger gay and lesbian 
community 

GMSMA's activities include two gen- 
eral meetings per month, support/rap 
groups, and occasional social events for 
members. A speaker's bureau and an 
S-M Hotline are also in the works, and 


Helping the Next 
Generation 


Growing up gay is not one of the 
easiest. ways of going through adoles 
cence 

Gay and Lesbian Youth is a rap | 
group run by and for gay and lesbian 
people 21 and under. They meet Satur: | 
days from 1-4 p.m. at 675 Tudson | 
Street on the third floor (on the comer 
of 9th Avenue and 14th Street). Gay 
and lesbian youth will only be at this 
address until the end of March and is 
currently looking for a new meeting | 
space. If vou have or know of an avail 
able space, or if you would like more in- 


formation about the — organization, 
Please call; (212) 475-0682 or (212)} 
865-0368 


A Lasting 
Tribute 


For many of us the West Street Mas- 
sacre seems like years ago—but not for 
those who lost friends when the Ramrod 
was shot at. 

The friends and colleagues of Vernon 
Kroening, founder and director of Music 
at St. Josephs, a program that brought 
live musical performances to the church, 
will be donating ume and talents to 
Present a series of Vernon Kroening 
Concerts again on March 21, May 9, and 
10. 

Seats for the second series (March 21 
and May 9 at 8), are still available (for 
$20) and may be ordered by mailing 
checks payable to The Vernon Kroen- 
ing Musig, Fund, St. Josephs Church, 
371 Sixth Avenue, New York, 10014 


For further information call 741-127 


the group is lobbying for the anti-gay 
violence resolution in the City Council 
and is pardcipating in gay-commmuniiy 
planning for the 1981 gay and lesbian 
pride march. 

Founded by six gay males in August 
1980, GMSMA includes males who are 
dominant or submissive (or both), and 
novices as well as the more experienced. 
The non-ageist group welcomes third- 
world participation. For additional in- 
formation about the group and upcom- 
ing general meetings see the Native 
Guide, or write to GMSMA, 132 West 
24th Street, New York, N.Y. 10011 
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Cioseted Gay's 


More Susceptible 
- to Violent Crime 


Until recently, the social scientific 
literature on homosexual murder vic- 
tims was limited to four sources: Swi- 
gert, Farrell, and Yoels.(1976), Sagarin 
and MacNamara (1975), Fattah (1971), 
and Rupp (1970). In a new study by 
sociologist Brian Miller and Laud Hum- 
phreys (Qualitative Sociology, Fall 1980), 

- each of these sources is shown to be 
* either empirically inadequate, grossly 
biased, or both. Completely contra- 
dicting the assumptions of the earlier 
data, Humphreys and Miller argue that 
the socialization processes associated 
with coming out are actually less likely 
to result in criminal victimization than 
behavior associated with “closetedness.” 

Following their review of the aca- 
demic literature, the authors analyze 
recent statistics on violent crime in- 
volving homosexuals. They also incor- 
Porate their own data, from interviews 
with heterosexually married, admittedly 


* homosexual fathers (Miller '78) and 
with ‘“tearoom"’ participants (Hum 
phreys, '75) 

“Contrary to expectation,”’ the 

* authors conclude, ‘63.5 percent of 
those murdered ranked low in the 


overtness index.’ They further speculate 
{that “given the criterion of eliminating 
“all reports with obscure lifestyle data 
% generally cases of relatively closeted 
men-—the finding of victims’ low overt- 
Ness ranking represents a conservative 
f estimate.” = 
Although the authors qualify that 
* there is a need for ongoing study of 
lifestyle impact on susceptibility to vic 
timization, they belicve their research 
* supports their contention that “the gay 
world not only offers a variety of social, 
—affectional and cultural opportunities, 
but also tends to protect members from 
those who may victimize them.” 
Requests for reprints should be sent 
to Laud Humphreys, Department of 
Sociology, Pitzer College, Claremont, 
California 91711. 
Lawrence Mass, M.D 


Rape Center 
for Gays, Too 


The Rape Crisis Center at St. Vin- 
cent’s Hospital has initiated a special 
outreach to lesbians and gay men who, 
like straight women, have increasingly 
become the victims of sexual violence. 

In addition to medical care and court 
and policy advocacy, the Rape Crisis 
Center provides special counseling to 
deal with the psychiatric consequences 
of rape. In most rape cases, Colao said, 
“You feel like you're going to die."* 

She added that gay victims need 
specialized attention, especially if they 
are closeted. “‘It's hard to come and get 
medical care when you're 17 and not 
out to your parents,"’ she noted. 

Lesbians, Colao said, are ‘‘especially 
vulnerable”’ to rape offenders who want 
to show them “what it’s like to have a 
man.”” 


‘Among the debris from the fire at 


Gay Groups Go Homeless 


St. Luke's in the Fields, an Episcopal 
church that was home to many Village 
groups, including Integrity (the Episco- 
pal gay organization) and Senior Action 
in a Gay Environment (SAGE), burned 
to its foundation March 7. 

The fire, which began in a wiring 
junction in the basement, blazed for 
more than three hours before being 
brought under control at 2:09 a.m. 
Three companies were summoned to ex- 
tinguish the blaze. 

St. Luke's has had an illustrious 


past, with parishioners that included 
archeologist Mead and poet 
Dylan Thomas, The church cemetery 
dates back to the early 1800s. 

While vowing that the church will be 
rebuilt, the Rev. Ledlie Laughlin -said, 
“We might have to start from scratch. I 
don't know how strong the walls are 
yet.” 

The fire did not damage other 
Property belonging to the church. Serv- 
ices will be held in the church gymnas- 
ium until the sanctuary is rebuilt, 


Margaret 


Community tesidents demonstrating against the ope 


ning of the Omega Al’Male Theater 
Photo: Clain DiPalma 


Chelsea Residents 
Against Porn, 
Not Gays 


A demonstration by about 25 Chel- 
Sea residents on March 9 in an effort to 
block the opening of a gay pornography 
theater was not meant to be anti-gay, 
the demonstration’s organizer said, 

Pam Wolff, vice-president of the West 
200's Block Association—which includes 
an area between 19th and 23rd Streets— 
said protesters wanted to prevent Times 
Square-type establishments from en- 
croaching into the residential area. 

“I think we've stopped it,” Wolff 
said of the Omega All-Male Center, 
which was to open on Eighth Avenue 
between 21st and 22nd streets. 

The onginal notices for the demon- 
stration called for fighting a gap porno 
theater. Wolff said she objected to in- 
cluding the word gay and the Chelsea 
Democratic Club reprinted the notices 


deleting the word 

Chelsea Gay Association leader Jay 
Watkins said there were people who 
tried to make the demonstration into an 
anu-gay display. He was satisfied, 
though, that the organizers would not 
carry their protest over to either Man's 
Country bathhouse or to gay bars in the 
area. 

Watkins and other gay people joined 
in the demonstrations, but he said the 
Chelsea Gay Association had not taken 
any position on the matter. 

Wolff, a native of Tennessee, said her 
group decided not to object to the Raw- 
hide bar located across the street from 
the Omega site. Shé@ said the block as- 
sociation might even use the Rawhide 
in the future for social events. 

—David Feinberg 


Fag-Bashings 


Leaders of seven community groups 
have announced plans to form a city- 
wide force on anti-gay violence. 

The projected goals of the task force 
are to educate the public about the 
problem, promote crime prevention ef- 
forts, and upgrade services for victims of 
assaults against gay poeple. 

The coalition will model itself after 
the New York City Advisory Task Force 
on Rape, which coordinates the efforts 
of grassroots organizations, city agen- 
cies, and other institutions. 

The announcements were made Feb 
27 at a press conference at the Church 
of the Holy Apostle in Chelsea 

The task force is the result of a year 
of coalition-building which began after 
the members of a Chelsea gang severely 
beat four Chelsea men with baseball 
bats on March 29, 1980. In the after- 
math of the beating, 17 neighborhood 
organizations formed the Chelsea Ant- 
Crime Committee to work with the 
Chelsea Gay Association in tackling 
anti-gay crime, 

District Democratic Party co-leader 
Ann McCarthy, a former co-chair of the 
committee, reaffirmed its commitment 
‘to protecting gays in Chelsea. ‘Gay peo- 
ple are not only welcome, but wanted," 
she said in a joint statement with Dis- 
trict Co-Leader John Stackhouse 

As similar incidents spread to the 
| Lower East Side, the East Village Les 
bian and Gay Neighbors joined forces 
Ron flardo, 
| also helped organize a New York chap 
ter of Community United Against Vio 
lence which, like its chapter in San 
Francisco, has promoted the of 
whistles ro ward off attackers 

Three other services assisting the gen- 
eral population announced their partici 
pation in the task- force: the Victim 
| Services Agency, the Safety and Fitness 
| Exchange, and the Rape Crisis Center 
| of St. Vincent's Hospital. 

The Victim Services Agency, a city 
| agency founded in 1978, operates a 
| 24-hour hotline (577-7777) and pro- 
vides referrals, counseling, and court 
and police advocacy for victims of all 
types of crimes. The Rape Crisis Center 
Provides similar services for rape victims. 
The Safety and Fitness. Exchange em- 
phasizes preventative measures, some 
of which their representatives demon- 
strated at the conference. 

In order to publicize the services of 
the task force members, Jay Watkins 
of the Chelsea Gay Association announced 
a plan to issue 100,000 wallet-sized 
cards to gay people summarizing basic 
information and referrals a crime victim 
might need. 

Watkins and fellow CGA member 
Bob Downing claimed results in their 
efforts to encourage the reporting and 
Pressing of charges on anti-gay attacks. 
He added that an average of ten calls 
per day were coming into the CGA’s 
“S-Boro Anti-Violence Hotline” (691- 
7950). 

The Chelsea and East Village gay 


an EVLGN spokesperson 


use 


1 Continued mm next column 
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groups will document that information 
to neip argue ror passage of une an 
violence resolution, number 1304, in 
the City cuuncil. 

The resolution, which council mem- 
ber Miriam Friedlander introduced last, 
December 15, calls on ‘‘all relevant city 
agencies to strengthen their efforts 
against such acts of violence.”’ 

Downing, who for fourteen months 
has monitored, the prosecution of al- 
leged attackers (and reports these trials 
every month in Native's Jury Box), 
reported a decrease in the number of 
incidents at what had been the focal 
point of trouble in Chelsea at Ninth 


Avenue and 19th Street. According to 
Downing, Tenth Precinct police attrib- 
uted the decline to would-be offenders 
fearing (nat gay vicums were now 
pressing charges. 

Despite the ciforis uf neigitburivod 
activists to follow-up on so-called 
“fagbasher’”’ cases, the Manhattan Dis) 
trict Attorney's office continued to 
come under fire. Ed Wallace, the newly 
appointed interim Manhattan City Coun- 
cit member, charged that the criminal 
justice system was insensitive to the 
needs of gay people. He said prosecutors 
“don't want to get involved, don't 
fee] they need to do more work, feel 
{crime]_is a part of the community."’ 

—David Feinberg, 


Immigrations Delays 
Bloolips Appearance 


Bloolips, the British drag comedy 
team, suffered a three-week delay get 
ting into the United States when Im- 
migration officials first held up, then 
rejected their initial visa application, 
Orpheum Theater manager Alan Schuster 
told the Native. 

Bloolips arrived March 2 and opened 
at the Orpheum for an eight-week run 
March 7, four days late. Schuster, a 
coproducer, said up to $10,000 ip ticket 
sales was lost, and that due to the rush 
Preparation costs would be 25 to 30 
Percent higher. 

The group originally applied in 
early February for H1 visas, which are 
given on the basis of artistic merit. To 
Prove their merit, the application in- 


cluded reviews from gay European pub- 
lications, something which Schuster be- 
lieved put off the Immigration officals. 

Bloolip’s original attorneys expected 
approval in a few days. However, a 
rejection came on February 20 after 
almost three weeks of waiting. 

The company then hired immigra- 
tion lawyer Alan Kaye, who enlisted 
the help of U.S. Sen. Daniel P. Moyni- 
han’s office. A Moynahan staffer quick- 
ly obtained an H2 work affidavit for 
the group. 

Schuster said New York's other U.S. 
Senator, Alphonse D'Amato, and Rep. 
William Green had been asked for help 
but had produced no results. 

—David Feinberg 


Violence Resolution Still in Limbo 


City Councilman Gilberto Gerena- 
Valentin, whose district includes “the 
South Brenx, told the Native recently | 
that although the anti-gay-violence reso- 
lution introduced to the council after 
the West Street Massacre is still ‘‘tech- 
nically in committee,’ it shows very 
little chance of seeing the light of day 
“before the council or in open commit- 
tee debates." 

Valentin blames the lack of interest 
on the news media. ‘‘When it comes to 
war, many murders, or this EF] Salvador 
issue, the media covers it well. They just 
don't cover this, and that is why [the 


council members] aren't aware of its 
importance."’ 

While Valentin is in favor of passing 
the resolution—as well as the contro- 
versial ‘‘omnibus"’ gay rights bill—he is 
not unaware of the considerable oppo- 
sition to it by other members of the 
council. Fellow Bronx councilmembers 
Aileen Ryan and Joseph Sevino (both 
Republicans) fought for the right to 
have the bill removed from the floor 
and sent to committee, where they 
apparently expected it to meet an un- 
ceremonious death 

Harold Jay Klein 
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Pro-Gay, 
Anti-War 


Several hundred orgznizations, in- 
cluding gay-rights groups, are expected 
to jom forces on May 3 at a mass dem- 
onstration in Washington to protest 
U.S. intervention in El Salvador. 

“We want the U.S. to adopt a hands- 
off policy in E] Salvador, and to empha- 
size the need of money for jobs and 
human needs in the U.S.," said Sarah 
Flaunders, spokesperson for the newly 
formed group People’s Anti-War Mobil- 
ization, at a press conference March 3. 
Laurie Fierstein, national staff coordin- 
ator for the May 3 march to the Penta- 
gon, says she expects “Tens of thous- 


ands to express their rage” at the 
millions of dollars expected to be added 
to the military’s “‘already inflated 
budget.” 


While the main goal of the demon- 
stration is to focus attention on the situ- 
ation in E] Salvador, Flaunders went 
on to explain that “the march is against 
bigowy against women, against lesbians, 
against gay men," and that the march 
organizers in California are promoting 
the human rights aspect of the demon- 
station as opposed te the military. 

Gay activist Steve Ault said, ‘In its 
attacks against lesbians and gay people, 
the utter hypocrisy of the Reagan phil- 
osophy is revealed, During his presiden- 
tial campaign, President Reagan promised 
to ‘get the government off of our backs.’ 
At the same time he uses the govern- 
ment to attack the rights of lesbians and 
gay people and women to do what they 
wish with their own bodies. 

“To Reagan and the Moral Majority 
we say that we are out of the closets 
forever. We demand our rights now 
And he who makes war and condemns 
love is the one who is indeed perverse.” 

When asked if including gay rights 


boost the number of the marchers, 
Flaunders said that this was not the case 
“In fact, we have several endorsements 
by gay organizations” she said. Those 
who loaned their name to the march in 
clude Miriam Friedlander, whose recent 
anti-gay-violence bill is still in the New 
York City council; Gay Community 
News; the Mississippi Gay Alliance 
Liberation News Service; and the Com 
mittee of Black Men of Boston 

-Harold Jay Klein 


Archdiocese 


Waunave an 
FVavule ue 


Omnibus Biii 


The Roman Catholic Archdiocese of 
New York would reconsider its oppo- 
sition to city gay rights legislation if it 
protected sexual orienration as opposed 
to homosexual activity, a representitive 
told three members of Dignity in a Feb- 
ruary 26 meeting 

That evening, the Coalition for Les- 
dian and Gay Rights voted to modify 
its proposed bill appropriately. The de- 
cision deleted the definition of sexual 
orientation which read ‘the choice of 
sexual partner according to gender." 

The coalition set March 26 as the 
date is would ask for introduction of 
the bill to City Council. 

The three members of the New York 
chapter of Dignity, an organization of 
gay Catholics, met for 90 minutes with 
two officials at the Archdiocesean 
headquarters on First Avenue. They dis- 
cussed their meeting after the group's 
weekly liturgy March 7. 

The purpose of the meeting, chapter 
President Ray Evans explained, “was to 
see’if a change in the wording of the 
omnibus gay rights’ bill would permit 
the Archdiocese to drop its long-stand- 
ing opposition.” 

Proponents of the bill believe the 
Archdiocese's opposition has been the 
main obstacle to getting the ten-year-old 
proposal passed, The Church, they say, 
effectively controls the votes of a num- 
ber of Council members, including the 
influential majority leader, Thomas 
Cuite. 

Evans quoted Father Edwin O'Brien, 
director of the Archdiocese Office of 
Communications, as saying that if the 
bill dealt only with sexual orientation, 


“We will pass it on to our legal staff.” 
was just a way of using homosexuals to | 


According to Evans, O'Bnen then 
qualified his remarks, saying that if 
anyone allowed his sexual onentation 
to be known, “we cannot endorse that 
lifestyle.” 

Evans described the Archdiocese of 
ficials as “‘polite'' but said there was a 
“chill” during the meeting 

Karen Dohérty, another Dignity rep 
resenotive, felt O'Brien had not listened 
to them. “Burt it did frighten him that 
we were there,'’ she said 

David Feinberg 
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Democrats 
Push for 
National 


. Unity 


(Continued from page 1) 
and they issued a call‘for a national 
conference of gay Democrats to he held 
this June in Washington. 

But the substantive impact of their 
meeting was that they picked up the 
initiative, presently floundering on the 
national level, and they also showed 
Democratic regulars that they still have 
some fight left in them. 

The fight showed when gays backed 
an effort ‘to win an at-large seat for 
Brooklyn lesbian and Democratic main- 
stay Virginia Apuzzo on the Democratic 
National Committee. Apuzzo was nom- 
inated by the National Women's Politi- 
cal Caucus, a powerful feminist organi- 
zation that ranks with the National Or- 
ganization of Women 


Only two open gays currendy sit on 
the 250-plus-member Democratic Na- 
ional Committee, and both of those 
won their positions last year when the 
Party began recognizing gay clout. Steve 
Smith comes from the powerful LA gay 
community, and Dick Hansen is a prod- 
uct of the gay-Democrat Farm Labor 
Party alliance in Minnesota 

Apuzzo's run for a seat was impor- 
tant because it was the first by gays to 
test the waters since the Democratic 
Party went down before Republican and 
New Christian Right guns last fall. In 
the months since then, an intraparty de- 
bate has taken place over future direc- 
tions, some of which would have decid- 
edly removed gay concerns from the 
Party agenda. 

But Apuzzo made a very credible 
showing at the meeting, winning enough 
votes to show that gay candidates still 
muster support in party circles. The 
New York state delegation, with one 
exception, went down the line to sup: 
Port Apuzzo, and in the process broke 
with new Democratic Party chairman 
Charles Manatt's request that his hand- 
Picked slate be voted in as a team. 
Apuzzo also won a strong endorsement 
from Lt. Gov. Mario Cuomo, who wrote 
to the state's delegation on her behalf. 

_ The final tally showed Apuzzo in the 
middle field of candidates, not enough 
to win but far away from the bottom 
ranking that would have allowed party 
officials to. dismiss gay efforts as a 
fringe. That's known as a victory, 

Manatt, the new party chairman, bills 
himself as disinterested in party ideolo- 
BY, preferring to use his new office to 
rebuild the nuts and bolts of the Demo- 
cratic Party to counter the machinery 


of Republicans and their special-interest | 


supporters. His background as a Califor- 
nia political Strategist might make him 
more disposed than others to including 
Bays in a rebuilding program, but past 
experience with politicians teaches that 
there are no guarantees. Apuzzo’s strong 
showing may well lead Manatt to con- 
clude that gay outreach isn’t a Califor 
nia concept alone, nor one that should 
be ditched at this time. 

Nor did gay Democratic leaders ig 
nore the current unraveling of gay ef- 
forts at the national level. They voted 
to make reform of the immigration law 
banning entry to suspected homo- 
sexuals their top priority, picking up 
the shattered strategy of the National 
Gay Task Force and nudging the Gay 
Rights National Lobby to get active on 
the issue, 

In the past few months, the immigra- 
tion issue has been one of the sorriest 
episodes in the gay movement. Last 
January the Select Commission on Im- 
migration and Refugee Policy reneged 
on its commitment to recommend the 
antigay law be repealed, openly stating 
at the time that banning suspected 
homosexuals was “a matter of taste.” 
Neither NGTF nor GRNL, both of 
which had roles to play, managed to be 
Present at that occasion, and neither of 
them picked up the pieces thereafter. 

Now the new gay Democratic associ- 
ation will lobby on the strength of the 
commitment its members won last sum- 
mer, when the party platform specifical 
ly pledged itself to repeai of the anu-gay 
law. Any reform of the law, of course, 
has to come from Congress, where 
Democrats control only the House of 
Representatives. But in the Senate 
committee in which the issue will get its 
first. hearing, the ranking minority 
(Democratic) member will be Sen. Ed 
ward Kennedy, and gay Democrats will 
use his campaign promises to hold his 
feet to the fire. 

The mood of Congress these days 
doesn't seem to favor any mayor immi- 
gration overhaul, much less one favor- 
able to gays, but the gay Democrats 
quite correctly point out that anything 
less than full visibility on this issue will 
be taken as a major retreat, Who knows? 
They may actually win 

Atany rate, they have gotten started 
Last year, when the Democratic Party 
began its outreach to gays, more was ac- 


complished than most people realize. 
The Texas Democratic Party, for exam- 
ple, was pressured by national party 
leaders to overtum its earlier Position 
and pass a state gay rights plank for the 
first time. It also went on record callirig 
for repeal of the state sodomy laws. 
Next door in Louisiana, Democratic 
Party officials shelled out for campaign 
materials to court the state's gay voters, 
marking the first time anyone can point 
to an open acknowledgement that gays 
exist and are politically important in 
that state. Even in New York, where the 
disarray of gay politicians is an endless 
source of jokes in other cities, state 
Democratic Party officials came 
through, even to the point of Paying for 
Apuzzo to trek out to Buffato, Albany, 
and Rochester to stitch in those gay 
votes in a statewide campaign. In New 
York City, Democrats hired 
Bay voter registrars to sign up votes in 
the gay community than in any other 
city in the country. 

The recent work of gay Democratic 
leaders in Washington will help insure 
that those steps don't become mere 
footnotes in the history of the pay 
movement, and instead serve as a base 
that may rouse us from our lethargy and 
rescue us from movement leaders who 
think retreat can be disguised as coy 
flirtation. 


more 


More | 
Nastiness from 
Reagan's 

Right Wing 


ith Reagan in the White 
Wie all the news from 
Jashington can't be good 


GMB and this issue's column is no 
exception, Developments on two fronts 
may well hit the gay community parte 
ularly hard 

According to documents obtained by 
the Washington Post, federal health ser 


vices are set for total demolition This 
} includes, among other things, all federal 
ad in VD screening, community health 
services, and, in fact, the full range of 
federal programs that have helped pas 


Collage: Jack Keely 


health clinics. In the future, according 
to the Reagan proposal, federal funds 
will be turned over to states, and gays 
will have to make their arguments there 
if they hope to retain the services they 
have now, Since the Center for Disease 
Control had ied the way in this area, in- 
cluding sensitivity training for public 
health doctors who did screening in gay 
bathhouses, this program looks very 
doubrful for the furure. 5 

The second development is that ul- 
traconservatives have at last won ap- 
Pointnents to significant Administra- 
tion posts. They had complained in ear- 
ly days that they were being over 
looked, but their new Positions will 
make up for that. They are being secure- 
ly installed in the key social program 
areas 

A University of Maryland professor 
known for his nght-wing stands has 
been appointed the new director of the 
Office of Personnel Management, the 
office that oversees, among other things, 
that the government does not discrimi- 
nate against gays in federal employ 
ment. The anti-discrimination ban was a 
relatively new directive from the Carter 
Administration, recognizing in Part pre 
vious court orders, But Christian Voice, 
the leading anti-gay lobby in the capital, 
argues that this directive should be can 
celled and that each agency should de 
cide its own policy. The group now has 


‘a fmend in place who can make that 


change 

Even more important, it now appears 
that a reorganizaton will place a fun- 
damentalist anti-abortion leader in the 
Job of U.S. Surgeon General. Among the 
steps that would be open to him would 
be reversing the two-yearold decision 
that staff physicians will not certify 
homosexuals as ‘psychopathic Personal- 
ities," and thus reestablish the basis for 
enforcement of the immigration ban on 


| gays. It has been the refusal of the Sur- 


geon General to cooperate in the gov- 
| e¢rmment’s anti-gay ban that has made 
Possible “the successful court suits in 
that area 

The Surgeon General position also 
includes oversight of the Center for Dis- 
ease Control, the source of most federal 
| funding going to gay VD clinics, and 
oversight of the National Instimute of 
| Health, where most research funding is 
| found tor studies on the impact of anv- 


(Continued on page 33) 
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ast November 19, after the 
Li Street Massacre, in 
which two gay men were 
GM killed and seven others were 
wounded, the New York Post rana Page 
one story that quoted a young man as 
claiming he had been the intended vic. 
tim of Ronald Crumpley's rage. In the 
story, which appeared only in the Post, 
Edward Thalman alleged that he had 

had an affair with Crumpley. 

Lt. John J. Yuknes, commanding 

Moffi€er of the Sixth Precinct's detective 
unit, was quoted in the story as saying, 
“Ihave no reason to doubt his story.” 

I recently talked with Yuknes, who 
informed me that his full statement to 
the Post was: “I have no reason to 
doubt his story. 1 have no reason to 
believe it.” Furthermore, Yuknes told 
me that after thorough investigation 
Police have found no evidence to link 
Crumpley to Thalman. 

Why, then, would the Post run with 
such a story on page one? No other 
newspaper picked up the story, and 
none repudiated the unsubstantiated 
Post headline story. 

Certainly, blaming a mass murder of 
gays on a purported lovers’ quarrel can 
obscure the impact of a machine gunner, 
shooting at random, shouting, “I hate 
queers"—which is what some viewers 
heard Crumpley yelling. 

Verdict: Crumpley was on an irration- 
al homophobic rampage—not compen- 
sating for a lovers’ quarrel, as the Post 
implied. 


ecently, I appeared on Tom 
Snyder’s Tomorrow program, 
along with a fundamentalist 
lest. Coast anti-homosexual 
preacher, the Rev. Richard Zone, The 
Bay Area minister was an invited guest 
on the late-night network broadcast 
because of his efforts to combat gay 
visibility and acceptance in the San 
Francisco area. | learned rather late in 


the planning that a gay guest was being 
sought to respond to the preacher's 
allegations. 

I object to the format. The Rev. 
Zone was given a ten-minute spot with 
Snyder, by himself. | was brought out 
to talk with both men on a second nine- 
minute spot. My concern is that gays are 
being asked to appear on TV shows only 
to defend, justify, or explain ourselves 
1 think that it is better forus to appear 
than not at all, but gays or lesbians 
invited to appear on radio or TV 
Programs should always ask what the 
proposed format will be 

Snyder was a good host and didn't 
let Zone go unchallenged. However, he 
did spend too much time with me on 
that old chestnut: “Why must you use 
the word gay?" As playwright John 
Herbert said to me later by phone, 
“They always seem concerned that gay 
now has two meanings. It’s not the only 
word. Look what the sexual climate 
has done to such once-treasured, single 
meaning words as ‘cock,’ ‘pussy,’ 
‘buns,’ and ‘boobs.’ Heterosexuals 
should plead guilty to the misuse of 
those words, and Tom Snyder should 
use his air time better. 


uth Battchelor is television’s 
R--: man’s Rona Barret—the 
morning Holly wood gossip on 

QR ABC's Good Morning Amer 
ica. On Feb. 24, Ms. Battchelor chatted 
about the upcoming mini-series based 
on Jacqueline Susann’s Valley of the 
Dolls. She mentioned a press release 
that stated that there would be “‘a 
lovely lesbian relationship”’ on the film, 
a plot twist which Ms. Battchelor noted 
was more likely from another Jackie 
Susann novel, Once is Not Enough 
Puckering her lips as if she smelled 
something foul, Ruth B. snarled, “I'm 
sure that Jacqueline Susann would have 
thought that once was enough.” It was 
clear to viewers that Ms. Battchelor ob- 


jects to “a lovely lesbian relationship.”” 
She might prefer showing lesbians as 
miserable, alcoholic, or suicidal, or tear- 
ing the clothes off the post-pubescent 
Linda Blair. 


has betn running 'a “homo- 
MRE sexual story” virtually every 
day—irrelevant, trivializing on distort 
ing, but never tales which-are reflective 
of the majority of our lives 

There is an abundance of good fea- 
| ture material that's ripe for Times cover 
age. A round-up of gay religious groups, 
an inside look at Friday night services 
at the gay synagogue, and Saturday 
mass with Dignity would lend them- 
selves to stories unknown to most Times 
readers. The extraordinary work of 
SAGE with the elderly is ripe for a story 
also 
| What do we get from that august 
Paper? On Feb. 23, we were offered a 
| two-column story headline: “Official 
Letter to Congressman Widely Assailed 
in San Francisco.'' The article told 
about a Bay Area council member who 
had wntten a letter supportive of Cong- 
ressman Jon C. Hinson, accused in 
Washington, ‘D.C. of attempted sodomy 
The councilwoman wrote her epistle 
on council stationary and was subse- 
quently criticized locally for supporting 
a man accused of homosexual-related 
charges. 

1 don’t know why the Times thought 
the story was of national importance. It 
is a-pretense in covering the gay com- 
munity, it ts, in fact, a camouflage, ig- 
noring facts about people who are far 


away 
aturday Night, the monthly 
Canadian magazine, has an 
excellent article, The Homo 
sexual factor, by Paul Delany 


on't be fooled by the New 
York Times. The newspaper 


Media 
| Watch 


Another 
Chestnut, 
‘Please 


by David Rothenberg 


fully responds to a lot of the mythology 
abeut gays which is really more re- 
flective of sexism.-Fhe apthor also re- 
veals in the essay that he is a hetero- 
sexual—not as a credential of his own 
his own virility, but rather to clarify 
his own perspective and how much he 
kearned within the gay milieu 

The editors did manage to excerpt 
one quote out of context for a caption 
under a full-page drawing, calling at- 
tention to a study that stated, ‘‘Half of 
the gay men in San Francisco claimed to 
have had more than 500 sexual part- 
ners.”’ It was a sexual explicitness which 
does not reflect the high quality of the 
reporting by Mr. Delany. 


ins of omission: The recent 
S« Times (March 1st) obit- 
uary of Amold Weissberger, 
MB 2 beloved theatrical attorney, 
had an obtrusive omission. In life the 
lawyer was linked with his male mate of 
several decades, agent Milton Goldman 
They were recognized as inseparable and 
were once refesred to by Ethel Merman 
as “the happiest couple in show busi 
ness."’ An obituary of Weisberger with 
out mention of Milton Goldman ~as the 
Times managed to print~is like ex 
cluding Lynn Fontanne from a piece 
on Alfred Lunt. 

The Times failure to record this, | 
suspect, is not one of malice, but re 
sults from a total inadequacy 1n dealing 
with such facts. 


am told that it is low con 
sciousness to have enjoyed 


La Cage Aux Folles Ho 1 


| MN plead guilty and break with 


party ranks. | cared about the gay lovers 
in this picture. | don't understand 
critics who say straight people are 
laughing “at us, not with us” in La Cage 
iW 

I cannot like or dislike a movie based 
ona guess of what unknown. third 
partes will think. Also, | don't know 
that all straight people respond in the 
same was to gay depictations 

It’s a funny flick, and | look foward 


in the February issue Delany skill- | to Lu Cage Hl 
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1 ine Koss Keport 


by Harold S. Ross, M.D. 


everal health problems are be- 
Gone widespread in the gay 
community. Among these is a 
GMM ira) disease named genital 
herpes (berpes progenitalis) which hes 
reached epidemic proportions in the 
general population and which is now 
being diagnosed with increased frequency 
in gay men. In a high proportion of in- 
dividuals the disease is mild and transient 
in‘nature, but in many who contract it, 
genital herpes can be a cause of physical 
and psychological disability. 

in my practice, herpes simplex in 
fection is the single most frequently 
seen sexually transmitted disease affect- 
ing the skin of the male genitalia. 

There are two strains of herpes sim- 
plex. The Type 1 strain causes the 
familiar fever blister or cold sore on the 
lips or elsewhere on the face. This strain 
is not usually acquired by sexual con- 
tact. Type 2 herpes infections usually 
occur on the genitals, most commonly 


on the penis, around the anus, and the 
inside of the rectum. Type 2 infections 
are almost always acquired through 
sexual contact with an infected partner 
Complicating matters, it is estimated 
that 15 percent of the genital cases are 
caused by the Type 1 strain, as a result 
of oral sex. 


What are the signs and symptoms? 


The first sign of genital herpes is a 
rash—occasionally consisting of one, but 
usually appearing as several tiny, painful 
blisters on a reddish base. These blisters? 
quickly rupture and form depressed 
sores or ulcers. After several days they 
become covered by crusts. Typically, 
the crusts remain for a variable period 
of time, lasting up to three weeks, at 
which time they fall off and leave areas 
of healed skin. 

Herpes lesions may occur on the 
glans, foreskin, or shaft of the penis. 
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| Vaintul, swollen lymph glands in the 
groin may or may not be present. Herpes 
urethritis with symptoms of painful 
urination and some mild discharge may 
infrequently occur, These infections 
probably represent a small percentage of 
the cases diagnosed as non-specific 
urethritis (NSU). 

The patient with ano-rectal herpes— 
which is acquired through anal inter 
course usually complains of itching or 
burning, and moderate to severe rectal 
pain. He may also complain of consu- 
pation and numbness or shooting pains 
down the backs of the thighs and legs. 
Not infrequently there is difficulty in 
initiating the urinary stream. Some of 
these patients can’t urinate at all and de- 
velop urinary retention, which may 
necessitate catheterization (the insertion 
of a tube up the urethra into the blad- 
der) for a few days. 

Urinary symptoms occur with rectal 
herpes because of the common nerve 
pathways that the two.areas share, On 
physical examination, sores are seen 
that look similar to the penile sores. 
However, usually the symptoms are 
more severe than the clinical appearance 
would suggest. 


How is berpes transmitted? 


Primary Or initial infection ts usually 
acquired by direct contact with lesions 
of an infected partner. The incubation 
period is usually two to 12 days. It is 
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interesting that many primary herpes 
infections are entirely without symp 
toms, When herpes does develop, the 
lesions can be expected to heal within 
a 10 to 30 day period. Although direct 
contact with active sores is the ususal 
source of infection, herpes virus has 
been found in penile secretions and in 
saliva in small percentages of males at- 
tending VD clinics who had no clinical 
signs of herpes. Such persons have been 
found to shed the virus at certain times 
and be free of the virus at other times. 
When the virus is present in their se- 
cretions they are probably infectious to 
their sexual partners without knowing it. 


Can berpes recur? 


Most persons infected with herpes 
virus do not have recurrent lesions. 
However, a significant number of in- 
dividuals do have recurrences frequently 
enough that their condition becomes. a 
torment both physically and psycholog- 
ically. Herpes can recur after the original 
contact with the virus (the primary in- 
fection) because the virus can invade 
and “hide out" in the involved: area's 
root where it lies dormant. 

Under certain circumstances the virus 
can be activated and descends along the 
peripheral nerves to erupt on the skin 
over ‘thé’ nerve endings. When this hap- 
pens, herpes lesions appear. 


Continued on page 14 


“Tred of Line Hamm 0m the Prete? Con's 


Lhe 
EY 


‘8 Crom totem Semy Pytan ect Aemarien “Fun, meen aeny Mowe ah 
mom Tee Untenrm Grow! 1's nay ands Yamin Eat your heart out. My Trier gy ene Mocks wen 2 mm tom 
Pomona, Hae ant Rao Mtccre Mow dere they to 20 henry? maces 
Mecha 1 Onence Joten Revryna Dace Rane 
Seta Tay — — 


SUNDAY, MARCH 15, 6:00 PM 
CHANNEL J 


CONSENTING ADULTS ONLY 


AWeN aos bbe rane % § 


SCOURGE DSM ie RR 


templated a career in biol- 

ogy, and rats—gray ones with 

minuscule wires in their skulls 
or slender white ones trailing colored 
threads to mark the buried electrodes. 
There was a cinder-block building set 
away from the campus, and I went there 
like a pilgrim to stare into the cages and 
finger the plush on a monkey's neck, the 
monkey strapped to a frame that kept 
his razor teeth from my flesh. After 
a while the teeth were gone with the 
larynx, and he only spat when I came to 
see him. 

It hurt me that he could not scream; 
the rats at least kept their teeth. I told 
myself that the security of a career in 
science demanded scarifice. 1 would 
have to get used to rats with wires and 
monkeys without teeth. Toni, who had 
recently become my lover, loved it all— 
the cinder-block rooms and the walls of 
cages. After I got the fob of cleaning up, 
she'd come over with me in the evening 
to help sweep up little gray turds and 
the chopped-up computer print that 
lined the bottoms of the cages. I'd sweep 
while she'd pour from the Thermos of 
vodka and orange juice, and talk to the 
bald-headed monkeys. Often, after I'd 
finished, we'd be alone in the lab to 
climb up on some big empty table and 
make slow drunken love while the 
monkeys watched. I'd roll my-+ head 
back from her neck and find myself 
looking up onto those racks of cages, 
those red-lined patient eyes. 

In a matter of weeks, 1 became total- 

non-orgasmic. 

I was bitten as a child by a monkey— 
a dirty-furred, gray-faced creature kept 
caged by the lake where my stepfather 
would go on Sunday to try for a catfish 
dinner. That monkey was so fascinat- 
ing! She had an old red collar with @ bell 
on it, and I always wondered how any- 
one got close enough to her to put it on. 
Each time we'd try to feed her sugar 
water from my sister's baby bottle that 
monkey'd jump for the wire mesh, 
shricking. She tore the nipple off the 
bottle, chewed it into little pieces and 
threw sand and fish-scales at us from the 
bottom of the cage. My little sister 
started to cry and tried to retrieve the 
bottle. The monkey got hold of her long 
blonde hair and started to pull her to- 
ward the wire mesh. I jumped up and 
put-my right hand flat against the mesh, 


I: college for a while, I con- 
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grabbed those long blonde curls, and 
started pulling her back. The monkey, 
with a flash of brilliance, dropped the 
hair and latched onto my hand, curling 
little monkey claws around my wrist, 
happily setting to the task of chewing 
off my little finger. The man who man- 
aged the fishing camp ran over with a 
string of dead fish and used them to 
beat the monkey off. 1 got my hand 
back with a web of fine scars that took 
years to fade. 

The curious thing was that, afterward, 
1 loved that monkey, When we'd go 
back over there, I'd show off my gouged 
and dented fingers to the other kids and 
boast, ‘See, she ate a piece of me.” 
Those kids were awed. The monkey, 
with her gnat-eaten neck and mad red 
eyes, shricked and shrieked. Eventually, 
too many parents complained of the 
risk and the stink, and they dropped the 
cage, monkey and all, into the middle 
of the lake. 


oni loved my story of the 
Tinea She'd tease those 
pitiful specimens in their 
MM cages and ask for more de- 
tails. “‘Did it look like this one?" She'd 
finger the two scars that still remain on 
my right little finger, and look up at the 
cages. “You think it’s some kind of jus- 
tice?” 

I'd shrug, smoke the good grass her 
cousin sent her from Miami, and tell 
her, “No. One hasn't got anything to do 
with the other.” 

Toni laughed, pulled my t-shirt up 
and put her head down on my belly 
“But what if it had chewed the finger 
off2"' She raised her head, flashed a grin 
at me. ‘Faulkner would have made 
something of that. That's a literary de- 
tail, honey, Faulkner would have you in 
here spouting soliloquies to the mon- 
keys.” 

She started to giggle in earnest, pro- 
voking the rats to nervous digging in the 
comers of their cages. ‘Or Flannery 
O'Connor. She'd give you a vision of 
Jesus with monkey's blood. \\o, no, 
wait, she'd have you chop your own 
fingers off, and feed them to the mon- 
keys.” Toni rolled over on her back. “It's 
Just too much; it’s just too Southern— 
catfish and monkeys and chewed-off 
fingers. It's just the perfect Southern 
gothic.” 

“That's nonsense.”’ 1 was irritated, 


thinking more about how I'd like to get | 
one of us‘out of the dormitory, so we'd 

have somewhere more comfortable to 

spend our time than the lab or the far 

stacks in the library. ~ 

Toni sipped at the vodka Thermos. 
“So. Most literature is based innonsense. 
It's like sexual obsessions, doesn't have 
anything to do with reality.” When I 
didn’t say anything, she prodded me 
with the Thermos. “Remember, I'm the 
literature major, you're just the anthro- 
pologist who thinks she wants to write.”’ 

“Biologist. 1 told you I’m going to. 
change over and become 2 biologist.” 

Toni laughed at mer “Sure;~then 
you're going to settle down, marry some 
sweet boy and raise mean-assed daugh- 
ters to please your mama. I'll believe it 
when I see it."” 

1 went off to start locking up. When 
1 came back Toni was standing at the 
rack of cages, her fingers just touching 
the trembling arm of a seared young 
monkey. Her face was ‘Completely ex- 
pressionless. “You know," she began, 
“if you were to become a famous writer; 
and you told that story well enough, 
someone would be bound*to conclude 
that it had something to dotwith your 
inverted Proclivities, your les-bi-ati-ism.”. 
She frowned. “Something like you just’ 
constantly te-enagting’the role of taking 
care of yout Hetle "sister? oF maybe. the 
obsession with defotmity:” You. kiow, 
lesbians are supposed to.be the monsters, 
the twisted female image. Hell, I'm sure 
you'd make some graduate student just 
Piss in his britches with excitement—a 
real rich source for psychological anal- 
ysis.”" . 

I stared ather. The monkeys chittered 
in their cages. “‘But what about you? Do 
you believe that stuff?” 

“Honey,” she said, and her voice was 
very serious. “It's got nothing to do 
with what | Believe. I’m talking abbut 
literary interpretation. If you're ‘going 
to think about writing, especially con- 
sidering who you are, you better start 
thinking about what people are going to 
say about it."” 


have become a writer, More- 

[= many of my friends are 
writers. When we talk these 
GRE ays, about literary interpre- 
tation, it is generally in the context of 
some hilarious new theory someone has 
written up for the New York Times 
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A 
Womans 
Write 


by Dorothy Allison 


Book Review. This fall they even had 
somebody who seriously argued that 
Walt Whitman might nor have been a 
homosexual. The theory seemed to be 
based on the idea that most people of 
that time weren't, so odds were Whit- 
man wasn't. Perfectly logical, we all 
agreed, and read Calamus aloud to each 
other. 

But sometimes we talk about it dif- 
ferently. A good friend, a writer I re- 
spect, asks me, “Do you think youll 
ever.he famous?" 

“Infamous maybe,” | reply. 

She laughs but she doesn't let it go, 
“But you're serious about it—writing 
and all that it means. Do you think 
about who you're writing for, who's 
going to read your stuff, how it's going 
to be treated?" 

* For Some reason, I find myself think- 
ing about Toni and all those cages of 
monkeys. Suppose my friends and | be- 
come as good as we intend to be? Sup- 
Pose we finish the books we plan and 
miraculously publish them? None of us 
has ever written or talked about our 
work as if we were not, specifically and 
categorically, lesbian. It’s a cage of a 
sort, at least, when it’s looked at from 
the outside. But then maybe all writers 
live in a cage, up on the shelf on display’, 
subject to literary interpretation. It is 
never the case that only the work is re- 
Viewed. Soi,iehow the life of the artist 
“gets poised in’ counterpoint to the fic- 
Bon. The. family life is brought in, the 
elements’ of autobiography and the sym 
bolism ‘of “this’-character or that. No- 
where is this amore fascinating than in 
the reviews of gay artists in which the 
reviewer is unconscious of the author's 
sexuality, or, as in the case of Whitman, 
wants to mitigate, excuse or deny the 
reality of the author's sexual preference, 
It’s then: that we see clearly the walls of 

our cages and who put them around us 


quit working in the rat lab 
shortly before Toni decided 


to leave school. Those last 
GMM few weeks | was there, she 
came over often, She'd sit up on that 
table-where we like to make love, drink 
from her Thermos, and throw peanuts 
up into the cages, 
“Hey,” she said, “Put me in 2 story 
sometime.” ‘ 
took the Thermos away from her. 
“What in the world for?”’ ‘i 
She took it back. ‘‘l want to be there, 
just in case.” She gave me the most 
fierce smile. “1 want te be right in there 
with the monkey, but with no Possi- 
bility of re-interpretation.”” 
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In general, it is Safe to say that a 


can result in recurrencrs. This includes 
obvious external trauma - such as injury, 
frequent masturbation, and rough oral 
or anal sex—as well as underlying acute 
or chronic illness and emotional stress. 
Even so, about 25 percent of recurrences 
can't be explained. An interesting signal 
of herpes recurrence is a tingling or itch- 
ing sensation at the site where the new 
herpes lesion will appear. That site is 
usually the same or adjacent to the prev- 
ious recurrence sight. 

It is reassuring that in individuals in 
whom herpes recurs—recurrences may 
vary from every three to four weeks to 
every six to 12 months the recurrences 
tend to be milder with the passing of 
time. There tend to be fewer lesions, 
less discomfort, and more rapid healing 
It has been shown that the herpes virus 
tends to burn itself out over a period of 
time which varies from individual to 
individual. 


Can one prevent infection? 


Obviously, close inspection of your 
sex partner's genitals is helpful, but to 
the untrained eye, a small herpes sore 
may be easily overlooked. As for the 
contagiousness of herpes, the individual 


with active herpes must be considered 
infectious from the very carly blister 
stage until all the crusts have fallen off 
and the lesions have healed. Individuals 
with recurrent herpes are not infectious 
during periods when the sores are not 
present. 


How ts berpes diagnosed? 


Most physicians experienced in the 
field of sexually transmitted diseases 
will be able to diagnose the typical case 
by the patient's history and by direct 
observation. There are, however, cases 
that are atypical and histories that are 
fuzzy. Genital herpes is frequently diag- 
nosed as primary syphilis and chancroid. 
It is not difficult to test for syphilis 
and chancroid, and a presumpuve 
diagnosis at herpes can be confirmed by 
examination of the cells taken from a 
moist lesion. In addition, there are 
several other sophisticated laboratory 
tests available to confirm the diagnosis, 
buc these are rarely necessary. 


What complicatians can develop? 


Since Herpes is a contagious viral 
disease, it is not only infectious to 
others, but may be spread by thepatient 
to other parts of bis body, especially the 
eyes, if frequent handwashing is not 
practiced. Individuals who where contact 
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lenses must Oe cxpeciaity vartut. 

Other infrequent complications in- 
clude urethral stricture, secondary bac- 
terial infection, and two dermatological 
conditions: erythema mulntorme and 
Kaposi's varicelliform eruption. Menin- 
gitis is a rare complication. 


What is the cure? 


This is the most frequently asked 
question whenever the subject of herpes 
is mentioned. The answer is’ that at 
Present there is no specific drug which 
can cure herpes. There are many “cures” 
reported regularly in medical literature, 
but none has been successful thus far. 
Treatments exist that minimize discom- 
fort and hasten healing, and we have 
had considerable success with the use of 
2-Deoxy-D-Glucose, which is applied di- 
rectly to the lesions. 

Recently, internal therapy woth L- 


tytn few Univer swggusicd, bad ss 
sults are still inconclusive. Researchers 
say interferon will probably be effective 
as a herpes therapy, although its use 
may be compiicaicd by cusi aiid avail 
ability. Among future possibilities is an 
effective vaccine that, given early 
enough in life, would prevent primary 
herpes infections, heading off the latent 
recurrence cycle. 

There is hope! 


Harold Ross, M.D., specializes in the 
treatment of sexually transmitted -dis- 
eases and dermatology and is in private 
Practice in Manhattan, He invites you to 
send letters or comments to him at 

The New York Native 
250 W S76 
New York, NY 10107 

Please indicate whether your letter 
is intended for publication and, if so, 
whether your name may be used. 
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5 he cavernous Bond’s {nter | 
national Casino seemed sad 


and empty on that Tuesday 

afternoon. Dirt and thread- 
bare upholstery were the grim reminders 
of the morning after the night before. 
The press was ushered into asmal! lounge 
overlooking the main dance floor. There 
was the usual assortment of people in 
charge of a rock press conference: men 
who look and act like roadies, and very + 
upwardly mobile women. We were all 
made to feel welcome and comfortable; 
but of course, we had not come for wel 
come or comfort, but to see and hear 
the inimitable Wendy O. Williams, 
lead singer of the Plasmatics. 

She arrived late, skulking into the 
Toom, wearing the obligatory black 
leather jacket. Her Mohawk haircut gave 
her the look of a truculent stegasaurus, 
Eyes rimmed black as death. Skin white. 
Fetish boots. In short, the punk goddess 
supreme. Distant, hostile, intractable 
However, another case of appearance vs. 
reality. As soon as she heard the first 
question—and before she responded— 
she smiled. And it was the smile of little 
Wendy Williams, the girl who lived three 
doors down from you and was in your 
fifth grade class. A most engaging and 
artless smile, accompanied by two Tosy 
cheeks that would send your Aunt 
Sophie, the demon cheek pincher, in- 


) . Main 
Street USA, who simply happened to 
have been kidnapped by a deranged 
cosmetologist and forced to submit to 
tonsorial indignities. 

Most of the questions pertained to 
Wendy's arrest in Milwaukee. Much has 
been written about this, but to briefly 
recap, the Milwaukee vice squad decided 
that Ms. Williams’ act and costume (or 
lack of same) constituted a crime, 
and waited to arrest her after the show. 
Wendy maintains that she went along 
peaceably until one of the arresting of- 
ficers began to physically molest her, at 
which point she slapped him. This pur 
ported act of self-protection by a 105- 
pound person against half a dozen 
men, each twice her weight, was 
dealt with. viciously. Wendy ended up 
in a hospital (after being held for several 
hours at the police station in her injured 


state) with a broken nose, muluple 
bruises, and’ a cut over her eye that re- 
quired seven stiches. 

“The issue here is one of First 
Amendment rights,’ she said at Bond's. 
“Of freedom of expression. I mean, 
what is a vice squad, anyway?” 

Ms. Williams is not just another punk 
whose Crazy Color has caused brain 
damage. She is an articulate, dedicated 
artist. And a total iconoclast. 

“Listen to yourself. Don't get en- 
slaved,” 

She describes herself politically as an 
anarchist andproclaimsthatcomplacency 
is the worst sin, For these views, she 
now faces five years in prison—a harsh 
Price to pay for having a meaningful 
relationship with a sledgehammer. 

“We travelled all over Europe doing 
the exact same act, and nobody tried 
to stop us. In Germany they gave us a 
new Mercedes and told us to do any- 
thing we wanted with it. We nearly put 
that thing in orbit.” 

What about violence? The wanton 
destruction of property? “ 

“We're using the tools of our time, 
Our show is not violent. It’s art."' 

Is Wendy O. Williams an exploited 
female? 

“Definitely not. When a male rock 
singer is sexual on stage, nobody says 
he's being exploited. I'm showing that a 
woman Can be hard and sott at the same 
time. The problem is that a lot of peo- 
ple can't accept a woman expressing 
herself.”" . 

Where do you get your inspiration? 

“‘B-movies and construction sites.” A 
woman after my own heart. 

After the conference, | went back to 
say hello and noted with delight how 
she signed someone's poster: 

| HATE ART. 1 HATE FASHION 
CONFORMITY MAKES ME GAG. XXX 
WENDY. 


ell, all this only served to 
whet my appetite. Never hav- 
ing seen the Plasmatics per 
form, I was in a lather of 
anticipation before their legal defense 
benefit at Bond's. Would they live up 


to my vivid expectation? Could any- 
one? The concert was to start at mid- | 


night. I ingested enough chemical for- 
Ufication to ameliorate agoraphobia 
without impairing my journalistic integ- 
rity and proceeded to Times Squaré: 

Bond's has changed since my--first 
trip there nearly a year ago. Then, 
it was the height of faggot chic. Silver 
lame everywhere and patrons dressed 
to kill. The place had the look of the 
nightclub where Bette Davis worked in 
Marked Woman. There was an air of 
elegant decadence. But since then has 
come the fall of Rome. The invasion of 
the Visigoths. Hordes of young hetero- 
sexuals from the provinces have overrun 
Bond's, seemingly oblivious to the Deco 
architectural detailing. There was very 
little haute couture’ new-wave fashion 
im evidence. Most of the audience was 
either carly-Grateful-Dead-fan or S-M. 
The primary difference between S-M 
gays and S-M straights seems to be 
where they wear their cock rings. Ap- 
parently, macho drag is the same for 
eveyone: black studded leather, chains, 
and keys. This is disconcerting. Not be- 
ing able to tell the boys from the girls 
was bad enough, but not being able to 
tell the grims from the gays is intolér 
able. 

The show began an hour and a half 
late with a film of the now-famous 
explosion on Pier 62. Then Wendy 
slashed her eway through the movie 
screen and the live performance began 

It_was less of a concert and more of 
what we aging hippies used to call a 
happening. During the course of the 
show, Ms. Williams destroyed a tele 
vision with a sledgehammer, sawed a 
guitar in half with a chain saw, and blew 
up a Bently. None of this was a surprise 
to anyone. Like the Who or the Tubes 
other groups that were initially rock 
innovators—the Plasmatics have become 
Prisoners of their own theatrics. Their 
audience, in Rocky Horror Picture Show 
fan club tradition, insist upon seeing, 
each performance, the anticipated and 
the predictable. It is conceptual art for 
the masses. What the Plasmatics are do- 
ing is not novel, but it is necessary. It 
is the acting out of ritualized violence 
that validates the ant-establishment 
fantasies of their audience 

Wendy O. Williams is the quintessen- 


Dominatrix 
of Doom: 


The 
Plasmatics 
Bring the 
Visigoths 
to Bonds 


by John Berryhill 


tial dominatrix. She is onstage for the 
express purpose of exciting and punish- 
ing her fans for being the filth that we 
are. She appears in electrical tape bond- 
age, with the legendary W.O.W. tts 
jiggling provocatively. She takes her 
sledgehammer where brave men and 
vibrators dare not go. She exudes pure 
sex, but it is for no mere mortal. Like 
Jim Morrison searching for the u 


vulva to accommodate his aching, hungry 
cock, Ms. Williams thrusts toward us her 
fathomless vagina daring anyone to be a 
more satisfying lover than rock and roll 
itself. 

“We want the Plasmatics to be the 
loudest band in the world.” 

And loud they were. The punitive 


| tone of the evening continued as the 


band produced a volume level that can 
only be described as cruel. The music 
began at a fever pitch, a hellish frenzy 
that was relentless until the climax. By 
then, everyone had reached orgasm, 
deafness, or both. 

The Plasmatics offer new hope for 
the wretched (the title of their latest 
album). If you are wretched, vou will 
certainly feel better after one of their 
concerts. If you are not, you'll probably 
get off on it anyhow. Everyone has 
something he needs to be punished for. 
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Photo uf Seymour Kleinberg by: Thomas 


Victor, 


by Paul R. Grossman 


side from teaching English 
A: Long Island University and 
editing the well-known fiction 
GE anthology about gay men and 
women, The Other Persuasion, Seymour 
Kleinberg bas, for the last several years, 
been a contributing editor of Christo- 
pher Street magazine, where many of 
the essays from bis latest book, Alien- 
ated Affections: Being Gay tn America, 
made their first appearance. The book, a 
series of personal and analytic explor- 
ations, has drawn swift and powerful 
reaction in the brief time it bas been on 
the market. Some are already calling it 
the most intelligent work yet to be writ- 
ten on the gay condition in America; 
others bave taken offense at the author's 
sharply critical eyes. 

I met with Seymour Kleinberg in bis 
sunny apartment, on the West Side of 
Manbattan, where we discussed the 
book and how it came to be, what be 
meant by some of the things be wrote 
in it, and what—in bis opinion, anyway — 
it means to be gay in America today. 


NATIVE: Seymour, do you think 
this book is really about being gay in 
America? Or is it about Seymour 
Kleinberg being gay in America? 

. KLEINBERG: Well, both, obviously. 
Certainly it’s a very personal book and 
maybe it’s really more about men like 
me. Men of my generation, men with 
similar aspirations es me—Jewish New 
York men, perhaps. But I do hope that 
there are things in it, experiences, that 
men ih Wichita, New Orleans, and San 
Diego have in common with it. However, 
you're right. It is one man’s story and 
there’s no pretending it isn't. On the 
other hand, my story happens to be 
created by the fact that I'm gay. I also 
don’t think it could have happened or 
been told anywhere but in America. 

How did you comé to write it? I 
mean, it's such a conglomeration of 
styles: feature reportage, personal 
memotr, analytic essay. 

Chuck Ortleb, the publisher of 
Christopher Street, read the anthology 
of gay fiction which I edited and wrote 
an introduction for. He contacted me 


16 and asked if 1 wanted to write some- 


Pea Ce 0 


There is no heterosexual 
—even people who are our friends and love us— 
who has any investment 
in our being gay 


thing for the magazine and | said sure. 
I explain in the article on the old men 
how I drifted into the C.R. group for 
gay men 40 and older, only to discover 
that everyone except me was at least 
65—and closer to 75. So I thought this 
would be a perfect thing to write about: 
gay men and aging. This turned out to 
be the first piece I wrote for the book. 


Then I did the very polemical ‘Where 
Have All the Sissies Gone” about gay 
men and the new masculinity, which got 
a lot of angry response. This helped 
create a very intimate relationship be- 
tween myself and Christopber Street 
they were delighted with the response, 
| was delighted, we were all happy with 
each other. The third piece was on the 


prisoners. A friend of mine was too 
busy to do it so he passed it on to me. 
At that point, I began to think about 
the articles in terms of a longer book. I 
saw the relationship between rape and 
macho in the prisoners piece, 1 talked 
about macho in the sissies piece, 1 
talked about old men and their lives, 
their style. So I began to see a theme 
developing. | got the image of a book. 
The autobiographical chapters were 
added later on. The first chapter in the 
book is actually the last one that I 
wrote. 

You mention at one point in the 
book that for years you believed that 
your main problem was bomosexuality 
itself, rather than the kind of bomosex- 
ual you were becoming. After studying 


Continued on page 21 
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Edited by Harold Jay Klein EVENTS FOR MARCH 16-36, 1981 Kenley & Stevens: comic genius. 


of Kenley ands Stevens, two of the funniest comediennes in the 

business today. Their sketches leave few stones untumed as they 
GEE Lampoon Russian ballet teachers, dieters, and sex therapists. Their 
antics on television talk shows can only barely convey the real comedic 
genius these iadies possess. Kenicy and Stevens will be ai Mickey's, 44 West 
54th Street, Monday, March 16 at 10:30. There is a $5 cover and a $5 minr 
mum for the show. Reservations may be made by calling 247-2979. 


He" is alive and well and performing at Mickey's in the persons 


be presented as a beriefit by the 150-man New York City Gay Men's 
Chorus at Bond International (Broadway at 45th Street), Sunday, 
GRR March 22 at 8p.m 
The evening features music from Sweet Charity, Annie, Bye Bye Birdie, 
Porgy and Bess, Foliies, and 42nd Street. There will alsu be music by Cole 
Porter, Kurt Weill, and Rodgers and Hammerstein 
The doors (and bar) will open at 7 and following the performance the 
audience is invited to spend the,night enjoying the disco. All proceeds from 
this event will benefit the NYCGMC, including its, operating expenses for its 
two upcoming concerts at Alice Tully Hall during Gay Pride Week this June 
Tickets are $12 in advance ($15 at the door) and may be purchased at 
Ticket Central, 406 West 42nd Street, All American Boy, at 131 Christopher 
Street, and Nicholas for Men, at 230 Columbus Avenue. Senior citizens re- 
ceive a 50 percent discount and you may charge tickets to major credit cards 
at the Ticket Central location only 


“T Time Broadway,” a musical salute to the best of Broadway, will 


Members of the New York City Gay Men's Chorus preparing for thetr upcoming concert, 
“This Time Broadway.” Photo: Susan Cook. 


both lesbian and gay male arusts, will continue at the Hibbs Gal 
lery through the 28th, The show presents the work of over thirty 
WR five artists who have been featured in the “Portfolio” section of 
the Advocate, a national gay newsmagazine. David Logan Morrow, director 
of the gallery, says, “This is the first show we know of to present a truly 
national representation of both gay and lesbian artists.’ 
The Hibbs Gallery is located at 225 West 28th Street. Gallery hours are 
Tuesdays through Saturdays from 2 to 7 


T° Advocate Show, believed to be the first national art show of 


borough, St. James Cathedral will be sponsoring a group exhibition 
entitled “PATHS: Personal Journeys," weekends through the end 
MR «f March 

Brooklyn Heights, one of the gayer communities in Brooklyn, has often 
complained that gay art and culture can exist outside of Soho and the Village, 
and if this exhibit is any indication, they are most assuredly correct. 

The show presents the best works of Robert G. Davis, Ralph Moscato, and 
Glenn Biren, Photography, oil, and pen and ink are all represented in art that 
reflects the New York spirit; whether it be an aspiring singer, the boogey man 
under the hed. or simply the blooms of a morning glory crawling up a rusted 
fence, 

The exhibit is at the St. James Cathedral Center, Jay Street at Tillary 
Street in Brooklyn. The show is on display Fridays from 6 to 9, Saturdays 
from 4 to 7, and Sundays from 3 to 7. For more information call: 855-6390. 


[: a continuation of their program promoting cultural events in the 


“Fan Man," by Kzuin Apamy, one of the paintings on display at the Hibbs Gallery Boogey men, street scenes, and New Yorkers’ aspirations presently at St. James Cathedral 17 
for the Advocate Show. as part of “PATHS: Personal Journeys.’ This piece is bv Linda Ruess. 
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Theater 


Broadway 


AIN'T MISBEHAVIN': Songs by Fats Waller 
performed by a cast of five. Plymouth, 
236 West 45th (730-1760). 

AMADEUS: The Viennese rivalry. between 
Mozart and his contemporary, Antonio 
Salieri. Stars Tim Curry of ROCKY HOR- 
ROR fame. Broadhurst, 235 W. 44th (247 
0472) . 

ANNIE: Orphan Annie’s adventures 
she got eyes 
8646) 

BARNUM: Jim Dale as P.T Barnum, com 
plete with minicircus. St. James, 246 W 
44th (398-0280) 

THE BEST LITTLE IGREHCUSE tN 
TEXAS. As much fun as straight sex in 
the missionary position that you have to 
pay for 46th St. Theater, 226 W. 46th 
(246-0246) 

BRING BACK BIRDIE: The continuation 
of Birdie’s career with a look back at the 
lives of Albert and Rose 20 years later 
Problems plaguing this production have 
again forced postponement, this time until 
mid-month Martin Beck, 302 W 45th 
(246-6363) 

BROADWAY FOLLIES Tessie O'Snay neaas 
this new vaudeville production riding the 
SUGAR BABIES wave Scheduled to open 
3/15. Nederlander, 208 W. 41st (921 
8000) 

CHILDREN OF A LESSER GOD A romance 
between a deaf woman and her nonhandi 
capped teacher. Longacre, 220 W. 48th 
(246-5639) 

A CHORUS LINE: An act of love that has 
to be seen to be appreciated Schubert 
225 W. 44th (246-5990) 

DANCIN’ A Bob Fosse ballet Ambassador, 
219 W. 49th (541-6490) 

A DAY IN HOLLYWOOD/A NIGHT IN THE 
UKRAINE: Groucho lives almost. Too 
much reliance on the few better known 
Marx Brothers schticks played again and 
again and again. Royale, 242 W. 45th 
(245-5760) 

DEATHTRAP: A playwright, a play sent to 
him by a student, some real thrills, and a 
few good laughs. Now Broadway's longest 
running play Music Box, 239 W, 45th 
(246-4636), 


after 


Alvin, 250 W. 52nd (757- 


| THE ELEPHANT MAN_ A brilliant play en- 
hanced even more now that Bowie's left 
Reoth 2272W 48th (246-5585: 

EVITA: The life of Eva Peron. Strong score 
by Weber and Rice, Their first major ef- 
fort since SUPERSTAR. Broadway, at 
Broadway and 53rd (247-3600) 

5TH OF JULY: 33 years after TALLEYS 
FOLLIES, with Chris Reeve as a gay Viet- 
nam vet with fellow former classmates 
from Berkeley. New Apollo, 234 W. 43rd 
(921-8558) 

42ND STREET: No show written is worth 
the prices this show has raised its seats to 
since the critical acclaim it received, but 
it is now sometimes available at TKTS at 
half-price and at $17.50 it’s a must. Win 
ter Garden, 1634 Broadway (245-4878) 

GEMINI: Is he or isn’t he? Only his girl 
friend’s brother knows for sure, Now 
Broadway's longest running comedy. Lit 
tle Theater, 240 W. 43rd (221-6425) 

HEARTLAND: A family that's lost its faith 
in a terrorized town Century 235 W. 46th 
(354-6644) 

LOLITA: Donald: Sutherland stars in this 
Broadway version of the Nabokov novel 
Wiitten by Edward Albee, (When the film 
version of LOLITA was released, its 16: 
year-old star was too young to see it!) 
Brooks Atkinson, 256 W. 47th (245-3430) 

LUNCH HOUR. Stars Gilda Radner ina play 
about two marriages and a lie that grows 
Ethel Barrymore, 243 W 47th (246-0390) 

MACBETH: One of the most innovative stag 

j ings of this masterpiece 
use of the overhead catwalks, Beaumont, 
Lincoin Center (787-6868) 

MORNINGS AT SEVEN Four eccentric 
sisters and how they affect each other and 
their families. Lyceum, 149 W. 45th 
(582-3897). 

OH! CALCUTTA! Not worth the space to 
review, Edison, 240 W_ 47th (757-7164) 
PIAF Edith Piaf's life story that covers a 
30-year period, Many have claimed that it 
doesn't come as close as it claims to tell- 
ing the real story. Plymouth, 236 W. 45th 

(730-1760) 

THE PIRATES OF PENZANCE: The Gilbert 
and Sullivan operetta performed this past 
summer in Central Park. With Rex Smith 
and Linda Ronstadt. George Rose is in- 
deed the “very model of a modern Major- 
General." Uris, 51st west of Broadway 
(586-6510) 

SHAKESPEARE‘’S CABARET An enjoyable 
musical event, Bijou, 209 W. 45th (221 
8500) 

SOPHISTICATED LADIES: Gregory Hines 


and Judith Jamison in this musical written 


by-Duke Elfinaton's son using the music of | 


Del ee eth re ter prvaunay 


while alive. Lunt/Fontanne, 205 W. 46th 
(586-5555) 

SUGAR BABIES: Ann Miller and her trained 
hair (a cast of thousands). Miller will be 
leaving on vacation soon. Mark Hellinger, 
237 W. 51st (757-7064) 

THE SURVIVOR: A gang of 15-year-olds 
trying to survive in the Warsaw ghetto 
in the early 1940s. Morosco, 217 W. 45th 
(2466220). i 

THEY’RE PLAYING OUR SONG: A Nei! 
Simon musice! that stars John Hammil 
and Anite Gillette. Imperial, 249 W, 45th 
(265-4311). 

TO GRANDMOTHER'S HOUSE WE GO: A 
New England matriarch invites the family 
to a Thanksgiving weekend they won't 
soon forget. Written as one cliche after 
another. Biltmore, 261 W. 47th (582-5340) 


Off 
Broadway 


ALBUM: Four high school students during 
the 60s. Cherry Lane, 38 Commerce St. 
(989-2020) 

BLACK ELK LIVES. The American Indians 
and the problems they confronted the 
year of Custer’s battle at Little Rig Horn 
Entermedia, 189 Second Ave. (475-4191): 

BUTTERFACES: A backstage comedy/mys- 
tery based on the real-life experiences of 
Leornard Melfi. Theater for the New City, 
Second Ave. and. 10th St. (254-1109) 

CHILDE BYRON: A new play by Romulus 
Linney. Circle Repertory, 99 Seventh Ave, 
(924-7100). 

THE CAPTIVITY OF PIXIE SHEDMAN: 
Five generations of 8 Southern family, 
Marymount Manhattan, 221 E. 71st (730- 
0794) 

COMING ATTRACTIONS: An exceptionally 
funny satire with music by Ted Talley 
Playwright’s Horizon, 416 W, 42nd (564- 
1235) 

A COUPLA WHITE CHICKS SITTING 
AROUND TALKING: Two suburban 
housewives whooping it up in the big 
city. Astor Place Theater, 434 Lafayette 
(254-4370). 

DEAD END KIDS: A history of atomic 
energy. Public/The Other Stage. 425 |a- 
fayette (598-7150). 


DECLASSEE: A revival of the Zoe Akins 
1019 camantic drama about a waman who 
toes ty eave ner rut’! Nuspand in Eng 
land and make a go ot it in New York 
Lion Theater, 422 W. 42nd (279-4200). 

THE FANTASTICKS: Fantastick that it’s 
still running after afl these years, Sullivan 
Street Playhouse, 181 Sullivan, (674-3838), 

{'M GETTING MY ACT TOGETHER AND 
TAKING IT ON THE ROAD: A dynamite 
musical keeping it together. Circle in the 
Squere Downtown, 159 Bleecker (254 
6330). 

INADMISSIBLE EVIDENCE: A revival of 
the Osborne play. Roundabout Stage |, 
333 W. 23rd (242-7800) 

JACQUES BREL IS ALIVE AND WELL 
AND LIVING IN PARIS: A revival of the 
revue playing 9 limited run. Town Hall, 
123 W. 43rd (840-2824). 

KNUCKLE: A detective thriller, Hudson 
Guild Theater, 441 W. 25th (760-9847) 
THE LEGENDARY STARDUST BOYS: 
Four blue-collar workers moonlighting in 
a midwestern band. South Street Theater 

424 W"42nd (279-4200), 

MARCHING TO GEORGIA; Living in the 
memories of weir youth, couple try to 
make a go of it in the past. Players Theater, 
115 MacDougal St. (254-5076). 

MARRY ME A LITTLE: The |ong-awaited 
Sondheim musical using songs that never 
made it to Broadway. Actors Playhouse, 
7th Ave, South at Sheridan Square (947 
0515) 

MARY STUART A historical essay sterring 
Roberta Maxwell, Public, 425 Lafayette 
(247-0394) 

THE MATINEE KIDS: Reality takes place in 
Movie scenarios for the people in this new 
musigal, BTA Theater, 410 W. 42nd (279- 
4200). * 

ONE MO’ TIME: A beautiful little musical 
about backstage life in the black theaters 
of New Orleans around the turn of the 
century. Village Gate, 160 Bleecker (475. 
5120) 

REALLY ROSIE: Another kiddie acted musi- 
cal in the style of BUGSIE MALONE 
American Place Theater, 111 W. 46th 
(246-3226) 

SCRAMBLED FEET: One of Off Broadway's 
funniest and craziest (or sanest) shows 
Village Gate, 160 Bleecker (982-9292) 

VERONICA’S ROOM: Ira Levin's thriller 
Provincetown Playhouse, 133 MacDougal 
(777-2571) 

WE WON'T PAY! WE WON'T PAY!: Buyers 
revolt in this new comedy. Chelsea Thea: 
ter Center, 407 W. 43rd (541-8394) 


Fall in Love Again 


Saluk) pups--extraordinarity beautitul 
Giazetul and Elegant, 
the pride of ancient Persia 
Father 1976 Westminster Champion 
Nonallergenic 


203-637-8217 


INCOME TAX SERVICE 


Be Outrageous; Save Money 
by Spending Some 


Frank Stefano, Jr. 
82 Montague Street 
Brooklyn Heights, NY 


Mon,—Sat. 11 A.M.—7 P.M. 
Appointments: (212) 522-2369 


Call: it’s the way it ends that counts! 


Music 


THE METHOD ACTORS are an intriguing 
two-man band, with Vic Varney on guitar/ 
vocals and David Gamble on drums. Originally 
from Athens, Georgia—home of the B 52S— 
they have a gay flavor all their own. They 'l) 
be headlining an “Athens, Georgia” night at 
TRAX, located at 100 West 72nd Street at 
Columbus Avenue, The opening act is LOVE 
TRACTOR, descnicd o " 
funk '* Admission 1s $8 and the doors open at 
9 pm for dancing. For further information 
call 799-1448 or 799-1554 


On @ somewhat larger scale, colorful IAN 
DURY AND THE BLOCKHEADS-—originators 
of “Hit Me With Your Rhythm Stick” and 
“Reasons to be Cheerful-Part Three” —wil 
be making a rare appearance at the Palladium 
on Saint Patrick's Day, Tuesday, March 17 
Opening up for this British outfit will be New 
York's own modern-day funk, JAMES 
CHANCE AND THE CONTORTIONS. The 
Palladium Theater is located on 14th Street 
between Third and Fourth Avenues and the 
show begins at 8 p.m. Remaining tickets are 
available at all Ticketron locations for $10.50 
and $9.50 with an additional service charge 
—Michael Messina 
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Cabarets 


MONDAY, MARCH 16 


MARCIA MAGUS (a1 9) and MANHATTAN 
RHYTHM KINGS (at 11) at the Duplex 

LOU TATTOO (at 9) at s.n.a.f.u 

CARMEN LUNDY at the Greene Street Cafe 

KENLEY and STEVENS, two of America’s 
funny ladies, performing at Mickey's 


TUESDAY, MARCH 17 


CYNTHIA SINGLETON (at 9) at the Duplex 
DARRYL and CURTIS through the 18th at 
the Greene Street Cafe 
FRANKLIN ROOSEVELT UNDERWOOD, a 
new musical revue featuring CINDY BEN- 
SON, CLAIBORNE CARY, and KURT 
LAUER, begins preview performances at 
Mickey’s with two shows nightly, 8 and 


580-7696 


Still growing & still successful since 1976, 
we guarantee many more apartments to 
share than any other service. 


Lowest fee in New York City: $85 
NO FEE TO LIST YOUR APARTMENT 


10:30 
WEDNESDAY, MARCH 18 


DEBRA DEL PRETE (at 9) and ELF STRAND 
(at 11) at the Duplex 

BURKE and DOUGLAS, two young perform 

* ers with a hot new sound At8 at Mickey's 

CIRO BARBARO and SUSAN WALDMAN 
return to Once Upon A Stove in the Val 
entine Room, 8:30. 


THURSDAY, MARCH 19 
MAGGIE O’HILL (at 9) and JEFFREY ESS 
MAN at the Duplex 
PAMELA STANLEY through the 21st at 
the Greene Street Cafe 
FRIDAY, MARCH 20 
ROCHELLE SELDIN (at 9) and MR. RUBY 


RIMS (at 11) at the Duplex. Ms. Seidin’s 
repertoire stems from her years on the 


12 NOON UNTIL 9PM 
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New York stage of such muscial comedy 
namnanioe oe THEY'RE PLAVING OUR 


SONG and in regional theater in ANNIE 
GET YOUR GUN (with Lucie Arnaz}, 
and WONRERFUL TOWN. Mr. Rims 
has been the star of the Anvil for many 
years with his impersonations of Bette 
Davis, Carol Channing, Bette Midler, and 
others. 


Mr. Ruby Rims, appearing at the Duplex, 
SATURDAY, MARCH 21 


CELESTE (at 9) and KAREN MASON with 
BRIAN LASSER (at 11) at the Duplex 


SUNDAY, MARCH 22 


REBECCA RENFROE (at 9) and BRUCE 
HOPKINS (at 11) at the Duplex 

BRAZILIAN MAGIC BAND at the Greene 
Street Cafe 


MONDAY, MARCH 23 
MARCIA MAGUS (at 9) and MANHATTAN 


RHYTHM KINGS (at 11) at the Duplex 
LOU TATTOO (at 9) at s.naf.u 


Low Tatton performing at «nau, Photo 


_ Gene Bagnato 


ROSEANNA VIRTO at the Greene Street 
Cafe 


TUESDAY, MARCH 24 


CYNTHIA SINGLETON (at 9) and ANNE 
HAMPTON CALLAWAY (at 11) at the 
Duplex 

MARION COWINGS through the 25th at 
the Greene Street Cafe 

FRANKLIN ROOSEVELT UNDERWOOD 
at Mickey's 


Rochelle Seldin doing music from the 50s, 
60's, and Broadway. At the Dupirx. 


WEDNESDAY, MARCH 25 


eer er tard) and ELE STRAND | 
{at 11) at the Duplex, | 
BURKE and DOUGLAS at Mickey's. 


| 
THURSDAY, MARCH 26 | 
| 
MAGGIE QHILL (at 9) and JEFFREY ESS 
MAN (at 11) at the Dupiex 
JOHN HENDRICKS and FAMILY through 
the 28th at the Greene Street Cafe 


FRIDAY, MARCH 27 


ROCHELLE SELDIN (at 9) and MR. RUBY 
RIMS (at 11) at the Duplex 


SATURDAY, MARCH 28 


CELESTE (at 9) and KAREN MASON with 
BRIAN LASSER (at 11) at the Duplex 


SUNDAY, MARCH 29 


REBECCA RENFROE (a: 9) and BRUCE 

HOPKINS (at 11) at the Duplex 
BRAZILIAN MAGIC BAND at the Greene 

Street Cafe | 
While reservations are not always required at 
these cabarets, it's better to call and make 
sure that seating is available and that the list 
ings have not changed 


Duplex 255-5438 
snafu 691-3535 
676 Sixth Avenue |at 21st St] 

Greene Street Cafe 925-2415 
101 Greene Street 

Mickey's 247-2979 | 
44 West 44th Street | 

Once Upon A Stove 683-0044 | 


325 Third Avenue [between 24th & 25th St] 


Special — 
Events 


The Deadline for submission of all calendar 
events for Native 1X (March 31-April 12) will 
be March 19. Please send your event notice to 

NATIVE CALENDAR 

New York Native 
250 West 57th Street 
Suite 417 
New York, New York 10107 


NOW IN PROGRESS 


BONSAI. The Tokyo/New York Sister City 
bonsai display from the Brooklyn Botanic 
Garden is still open through the 28th at | 
the Rockefeller Center channel gardens 


MONDAY, MARCH 16 | 


GAY OVEREATERS ANONYMOUS meets 
this date and every Monday at Gracie 
Square Hospital, 420 East 76th St. Begin 
ners meet at 7 and regular discussion 
group follows at 7:30 


TUESDAY, MARCH 17 


TAKING A GAY VACATION will be the 
topic at the West Side Discussion Group 
Richard Horowitz, Vice President of Evecar 
Travel, explains how to plan.a gay vaca 
tion without spending an arm and a leg. 
Greenwich House main floor auditorium, 
27 Barrow Street, corner of Seventh Ave. 
South, at8:30p.m. Contribution requested 
is $2 and a social hour will follow 

LESBIAN EXERCISE GROUP meets this 
date and every Tuesday at the Women's 
Center, 243 W. 20th St 7:30 p.m. Ali 
women welcome 

INTEGRITY/NEW YORK meets this date 
and every Tuesday at the Church of St 
Luke in the Fields, Hudson and Grove 
Streets. Service at 7 30 followed by a 


program at 8°30 


WEDNESDAY, MARCH 18 


DIGNITY, NEW YORK wees tins Gave and 
every Wednesday. At the Cathelic Church 
at 30 W. 16th St. Catholi¢ Mass at 7.30 
followed by a social hour, For more infor 


mation cali 869-3050. 


TOWN MEETING. To be held at the 122 | 


Community Center, East Ninth St at First 
Avenue at 7:30. Topics include anti-gay 
violence and a women’s commission 

GAY FATHERS FORUM will present three 
speakers or, WBAI FM (99.5) on a call-in 
program on Gay Fathering, To call in a 
question or comment, dial 279-3400. The 
“Gay Rap" program airs every Wednesday 
between 8:30 and 10 p.m. on WBAI, 


| 
GAY YOUTH meets this and every Wednesday 


at the Church of the Good Sheepherd, 
240 E. 31st St. between 7 and 9 p.m, Call 
685-6727 for more information about the 
Youth Aid and Advocacy Program 


SATURDAY, MARCH 27 


GAY ATHEIST LEAGUE OF AMERICA 
(GALA) holds their monthly party. 322 
West 57th St., Apt 43-H, 9pm. BYOB 
For information call 595-1445 

FRONT RUNNERS OF NEW YORK meet at 
90th St. and Fifth Ave, for a 4-5 mile 
run. 10:00 a.m. 


SUNDAY, MARCH 22 


“THIS TIME BROADWAY” 
of the guide tor more details 

PARENTS OF GAYS meet at the Duane 
Methodist Church on West 12th St. and 
Seventh Avenue, downgtirs at 3 p.m, A 
wonderful opportunity for your parents 
if they are having problems dealing with 
your homosexuality or can be of help in 
aiding other parents to adjust 

THE NEGATIVE EFFECT OF HOMOPHOB- 
1A: The East Village Lesbian and Gay 
Neighbors Sunday Night Speaker and 
Social Series presents Bernice Goodman, 
lesbian, feminist, and therapist, author of 
Confronting Homophobia and The Poli- 
tics of Gay Power, Donation requested 
and a coffee/tea social will follow 


See the front 


MONDAY, MARCH 23 


COMMUNITY CONFERENCE ON SEXUAL 
ASSAULT sponsored by the Chelsea Gay 
Association, East Village Lesbian and Gay 
Neighbors, St, Vincent's Rape Crisis 
Chinic, and the Aitiance for Progress. Held 
at the All Craft Foundation, 23 St. Marks 
Place at 7 30 


TUESDAY, MARCH 24 


ARTHUR BELL SPEAKS: VILLAGE VOICE 
and NATIVE columnist Arthur Bell will 
be the speaker at the West Side Discussion 
Group. The forum, titled AN EVENING 
WITH ARTHUR BELL-BELL TAKES ON 
THE GAY WORLD AS ONLY ARTHUR 
BELL CANI, begins at 8:30 in the main 
floor auditorium of the Greenwich House, 
27 Barrow Street. A social hour with free 
refreshments will follow A$2 contribution 
1s requested 


THURSDAY, MARCH 26 


GAY-MALE-S-M ACTIVISTS (GMS/MA) will 
hold a meeting at 80 Fifth Ave, room 
1601, at 7:30 


SATURDAY, MARCH 28 


NINA SILVER and her guitar Sappho enter 
tain with bawdy traditional women- 
oriented folksongs you (idn’t know ex- 
isted. Peopte's Voice C: 345 Lafayette 
(% block north of the Bleecker St. IRT 
station). $3 or TOF voucher. For more 
information: 426-2183, after 6 on Satur- 
days, 673-7354 

FRONT RUNNERS Saturday Fun Run at 
Riverside Park, 72nd St. and Riverside 
Drive. 1 to 5 miles. Meet at 10 am. 


SUNDAY, MARCH 29 


ART IS, a free film presented by the Brook 
lyn Botanic Garden at 1 and 3, 1000 
Washington St., Brooklyn. Followed by 


the film WATER, ASCARCE RESOURCE 
amiuny yenerar meeting Zuckerman 
Studio, 251 W 18th St., third floor at 5 
p.m For information call 595-1445 


MONDAY, MARCH 30 


GTA COCKTAIL PARTY to benefit the Gay 


Mental Health Practitioners, 5 pm at 
Sheraton Center, Seventh Avanue and 
52nd Street 


Galleries 


SHOWS IN PROGRESS 


APOCALYPTIC“WOMEN AND OTHERS 
photography” by Kevin Higgins. These 
models range from the beautiful to the 
bizarre. At the Don Stone Contemporary 

West BGth 
for more information 

THE ADVOCATE SHOW The Hibbs Gailery 
225 West 28th Street Gallery hours are 
Tuesdays through Saturdays from 2 to 7 
Through the 28th 

PORFIRIO DI DONNA: Works by Lee Sherry 
at the Schmidt, Inc., 489 Broome St 
Hours are Tuesday through Saturday, 12 
to 6. Through April 5th 

A NEW INSTALLATION: Works by Cynthia 
Cartson at the Pam Adler Gallery, 37 W 
57th Street. Through the 28th. Cal! 980- 
9696 for hours 

PAINTINGS: 1979-1980 Works by Peter 
Flinsch at the Leslie-Lohman Gallery, 485 
Broome Street. Hours are Tuesday through 
Saturday. 1 to 5, Through the 28th 

COLLABORATIVE WORKS: Color. photo 
graphs by Starr Ockenga and wood sculp 
ture by John Ockenga, on display at the 
Robert Samuel Gallery, 795 Broadway 
Through April 11th. Call 477-3839 for 
hours 

| PATHS: PERSONAL JOURNEYS: A group 

exhibition presented by Artists for Artists 

at the St. James Cathedral Center, Jay 


Street at Tillary Street, Brooklyn, Hours 
are Friday, 6 to 9, Saturday, 4 to 7, and 
Sunday, 3 to 7, Through the 29th 


A street scene photographed by Robert G 
Davis, part of “PATHS: Personal Journeys." 


MARCH 19 


TIM DLUGOS and FELICE PICANO begin 
the Leslie-Lohman Gallery Poetry Reading 
series. The gallery is located at 485 Broome 
Street. All readings in the series begin at 
8:30 p.m. and no one wil! be admitted af- 
ter that time. Doors open at 8 


| MARCH 24 


PAINTINGS ON PANEL Works on wood 
by Michael Fenton at the Virdian Gallery, 
24 W. 57th Street. Hours are Tuesday 
through Saturday, 11 to 6. Through the 
| 28th 


MARCH 30 


BETWEEN PAINTING AND SCULPTURE 
An exploration of the interface of painting 


by 14 artiste 27 


the Pam Adier Gallery, 37 \W. 57th Street 
Hours are Tuesday through Saturday, 10 
to 5:30, and by appointment. Through 
April 25th . 


“tins istand Gateway,” 1981, vil on birch by 
Michael Fenton, 


Erotica 


WESTWORLD: 355 West St. three blocks 
south of Christopher (929-8783), Friday 
Saturday, and Sunday —free jock straps to 
aii those checking their ciothes. Free con 
tinental breakfast from 2 am. to 10 am 
BIG MEN ON CAMPUS and THE FRA- 


TERNITY, in addition to four loops 
changed weekly 
RAMROD: 210 West 49th St. (245-9382) 


Plays third run films with a live show at 
2, 4,6, 8, 10, and midnight. Open all night 
Friday wd Saturday with free buffet 
Changes tne show every Monday, Provides 
discount cards upon admission good for 
another half-price admission at any time 
S5TH STREET PLAYHOUSE - 154 West 54th 


St, (JU6-4590), Open from 10 am. to 2 
a.m, Presently showing TOPMAN 
DAVID 236 West 54th St at Broadway 


(765-4760). Two stories with an upstairs 
lounge. Open from 10 am. to 2 am 
Shows top quality films and revivals of the 
“classics "" 

BIG TOP: 1604 Broadway at 49th St (541 
5655). 24 hour disco, snack bar. Usually 
shows top quality first-run films. Presently 
showing THE CLASS OE ’84. New second 
feature every Wednesday 

KINGS: 236 West 50th St. between Broad- 
way and 8th Ave. (974-9021), Shows S-M 
variety tilms as a rule. Shows change bi- 


weekly 
THE ADONIS: Eighth Ave. and 50th St. 
(245-3920). New York's largest erotic 


moviehouse, Large and comfortable with a 
fine balcony. Shows first run films, usually 
before they are released anywhere else 
Presently showing JOCKS with Jack 
Wrangler, and PIECES OF EIGHT. 

THE JEWEL: Third Ave. between 12th and 
13th Streets (260-1090). New York's only 
Lower East Side all-male porn theater 
Owned and operated by the same people 
as the ADONIS and usually showing the 
same films. 

GAIETY BURLESK: 201 West 46th St. at 
Broadway (221-8868/391-9806). Opens at 
10 a.m. with a new show of third run films 
every Monday. The attraction here is some 
of the finest strippers in New York. Six 
boys strut their stuff at 1, 3:30, 6, 8:30, 
and 10:30 daily with e special ‘‘marathon’’ 
with twelve strippers every Friday and 
Seturday at 6, 0, and 11:15. After 

«= these shows there are free refreshments in 
the lounge. 

EROS: Eighth Ave. between 45th and 46th 
Streets (581-4594), New York's smallest 
theater (five seats wide) showing first run 
films. Presently showing THE RIVERMEN 

=BHOW PALACE: 670 Eighth Ave. between 
42nd and 43rd Streets (391-9412). Three 
theaters showing a total of six loops. Nude 
“shows” at 1:30, 3:30, 5:30, and 10:00 
Friday and Saturday nights there is a ten- 
man revue at 7:30 and 10:00 with a special 
show (described as “extra special kink”’) 


at 11:30. Free buffet 
NIGHT-SHIFT; 777 Eighth Ave. at 47th St 


(664-9104), Shows loopr. Changes shows 
every Friday. Free coat check, glory holes 


inunges game room, bunk house, sling, 
mirror room, and continental breakfast 
Saturday and Sunday, 3 a.m. to B asn 
Open 24 hours with an unusual in-end-out 
policy atlowing patrons to enter and feave 
Bs meny times per day as they wish after 
Pay ing admission 

MALE WORLD: 251 West 42nd St. between 
Seventh and Eighth Avenues. Open 24 
hours with live shows at 3, 4:30, 6, 7°30. 
9, and 10:30. Late shows Friday and Sat 
urday at midnight. Features 2 “fantasy 
booth’’ with the man of your choice, free 
peep show booths, and continuous loops 


Taverns 


Obviously, this list can't include bars that 
we don't know about. If your bar is not 
Hietad, planes drop ue» line and bet ie know = 
little about it. Also, if you find thet a ber has 
changed since we reviewed it land let's face 
it, we can’t go to each bar every issuel), write 
us at: 


NEW YORK NATIVE 
Bar Guide 
250 West 57th Street 
Suite 417 
New York, N.Y. 10107 


MANHATTAN 
GREENWICH VILLAGE 


ANVIL Now a private club, membership is 
not that hard to come by with a friend 
With both dancing and a drag show, its 
real attraction 1s the tour through the cata 
combs beneath the dance floor AYOR 
Bring knee pads 4nd a poncho. 500 West 
14th Street at 11th Avenue 

BADLANDS: Some western and an ample 
S-M rack. Christopher and West Streets 
near the piers 

THE BAR: !t used to be a neighborhood gay 
bar but now has clientele from every part 
of the city, Patrons include many East Vil 
lage theater people and musicians, new 
waves, young and old alike, authors (in 
cluding several well known writers) A 
friendly atmosphere. Lesbians are also wel 
come. Fourth Street and Second Avenue 

BARBARY COAST: A real throwback to 
San Francisco's Castro Street, and not off 
the beaten path. 67 Seventh Avenue vi 
14th Street. 

BONNIE AND CLYDE’S: Upstairs is one of 
New York's finest Sunday bruncheries 
while downstairs holds a fine lesbian bar 
and disco. A great place to go with a large 
group to enjoy yourself, 82 West Third 
Street, right off Sixth Avenue 

CRISCO DISCO: An after-hours (and before 
hours) disco that hes lines over a block 
tong to get in as the sun rises over the city 
If you don’t mind being frisked (I found it 
@ thrill), the wait is well worth it, A set of 
dance floors on two levels, a DJ sitting 
atop a giant can of Crisco, pinball arcade, 
coat check, and the youngest bartenders in 
the city Drinks and cover are both reason- 
able and it’s big enough to handie the 
huge crowd that frequents it. At 15th 
Street and Ninth Avenue 

DUCHESS: A ladies only bar that proves 
they can be just as raunchy as the men 
Nothing but raves from the women asked. 
Disco, reasonable prices, and loads of fun 
70 Grove Street 

DUPLEX: One of the few classy cabarets left 
in town, expansive and expensive. Disco, 
reasonable rates, and a young crowd. Ex 
cellent shows on most occasions. 55 Grove 
Street 

EAGLE’S NEST: Packed almost every night 
with 8 young crowd. Very popular at the 
moment and serving the best burger for 
the money in town at all hours. 21st Street 
at 11th Avenue 

CROSS WORLD (formerly THE INTER. 
NATIONAL STUD) Another private club 
in the style of the ANVIL but with less 
danger, enough light to see what's happen- 
ing, films, and a wide variety of possi 
bilities. 733 Greenwich at Perry 

JULIUS: This is the West Village bar where 
the bartenders hang out when they're out 
for an evening. Very friendly crowd. On 
Waverly and West Tenth 


KELLER'S: Some western, some S-M, some | 


Ui everyting. Beet an Sundays. 384 West | 


Street 

THE LOADING ZONE While it doesn't yet 
have a large following {it opened February 
20), this ‘back room’’ bar has unlimited 
Possibilities once the word spreads Rooms 
designed to provide a high level of intimacy 
while providing complete anonymity, 11 
is a private club but membership is readily 


available. At 78 Christopher Street, just | 


off Seventh. 

MARIES CRISIS: Another spot where the 
bartenders hang out after they get off a 
heavy shift. A piano player goes through 
every song ever written as the group sings 
along. Done in art dece and slightly on the 
uncomfortable side. 59 Grove Street off 
Seventh 

MINESHAFT: It's hard to describe a floor of 
bathtubs and what goes on in, around, and 
above them, but not a place for the weak 
at heart or for those who like to stay dry 


ion Street 

NINTH CIRCLE: This bar has a lot going for 
it. A patio provides a cool place in the 
summer with candlelit tables and waiter 
service (Aunt Grace and Sister Jim). Dur- 
ing the day it's a neighborhood bar attract 
ing writers, Broadway treasurers, business- 
men, poets, all served by Jimmy, the best 
bartender in town, An additional bar 
downstairs “opens at night, pinball, pool 
table. Really begins to fill up at 11, and 
none of the urgency that occurs during the 


might, and only barely at tast call 
West Tenth, between Greenwich and 
Waverly 


PETER RABBIT A bar/disco that spills out 
onto the streets on nice evenings. “One of 
the better spots on the West Side after a 
walk along the promenade. 305 West 
Tenth, just aff Christopher 

THE RAMROD. Light to medium S-M with 
a decent, respectable leather crowd Hot 
crowd on the weekends, “Really moves" 
No one under 21 permitted West Street 
off West Tenth 

THE SAINT: The clone look 1s in! Thousands 
of men, shirts off, sliding on their sweat as 
it drips to the floor. Wonderful backroom 
144 Second Avenue (off Sixth Street) 

TY'S: The most popular bar along Christopher 
Street, and understandably so. The easiest 
bar to ‘fit into’ regardless of your ‘drag 
Western leather."jock all fit right in 114 
Christopher near Bedford 

UNCLE PAUL'S: This bar changes more of 
ten in its policies than it changes its bul 
letin board (one of the most comprehen 
sive chronicles of gay history not having 
been changed in five years) Paul has just 
changed the atmosphere again with a big 
sign in front declaring the establishment 
off limits to anyone under age At Eight 
Christopher, right off Gay Street 


MIDTOWN 


BETTER DAYS: Located on West 49th Street 
between Eighth and Ninth Avenues, 316 
West 49th Street, Young crowd. 

DAKOTA. A western bar that has been catch 
ing on in the past few months because of 
le country and rockabilly music on the 
weekends, A throwback to (and improve 
ment on) the piano bar concept On Second 
Avenue and 36th Street 

ICE PALACE: Lights, mirrors, sound, weiters, 
neon, all above-average. A young crowd 
sometimes mixed, is as much fun to watch 
as they ere to join. Dress is fairly classy 
Don't show up too early. 57 West 57th 
Street. 

STYX: Young crowd, mostly interesting A 
good disco, especially if you like mirrors. 
304 East 39th Street 

UNCLE CHARLIE’S SOUTH: Shoe horns 
are available to force yourself in after 10 
p.m. If you can make your way to the 
back, there's a cruise room with a pool 
table. Eyes meet across the eight ball and 
try to connect in any of the other rooms | 
A discaire nightly. Tuesdays are two-for | 
one. Third Avenue at 75th Street 


UPPER EAST SIDE | 


CHAPS. THE Uptown East Side cruise bar! A | 
perfect example of what can happen when 
a bar tries to provide quality tor its pa | 


139 | 


trons. 1858 Third Avenue at 87th Street 

HURRAH A‘mixed disco with an atmosphere 
thar chanyes 36 West 62nd 
Street A 

HARRY’S BACK EAST A spot to go with 6 
friend, lover cr to make a friend or lover 
The front section is » comfortable ber 
with honest lighting and private standing 
booths, The back features an adequate 
disco with fairly good lighting for a place 
that smali_ good sound with excellent dis- 
caires and @ very friendly atmosphere 
Early evening finds Broadway dancers 
warming up. Third Avenue at 80th Street 
Saturdays there is @ cover that includes 
your first drink 


eget niah thy 


UPPER WEST SIDE 


BOOT HILL: An uptown TYSS, iocated at 
317 Amsterdam Avenue at 75th Stiset 
CAHOOTS: A beautifully designed bar in 
front of a restaurant that serves some of 
tire Hoesi reels avaiable fur Ure murey ic 
New York. Two-for-one nights, door 
prizes some evenings, a warm and friendly 
crowd. The perfect place after touring the 
Museum of Natural History or before 
going to Lazarium, 428 Columbus Avenue 

CANDLE II: This is a new establishment on 
the site of the old HALFBREED. It's got 
a ground floor bar and a full-sized down. 
stairs “back room" and is open 4 p.m, to 
8 a.m. every day except Monday. 168 Am. 
sterdam Avenue at 68th Street 

THE NICKEL BAR 127 West 72nd Street 
between Columbus and Amsterdam 
Young crowd 

96 WEST Lots of dancing in this large, 
‘really nice’’ spot. Great bartenders. 96th 
betwesh Columbus and Amsterdam 

WAREHOUSE PIER 51> Located at 324 Am 
sterdam Avenue at 75th Street 

WILOWOOD. Currently very popular, Colum 
bus Avenue between 74th and 75th streets 


BROOKLYN 


DANNY'S of Brooklyn Heights. One of the 
better hot spots in the borough. A decent 
disco with dancing and an excellent Sun 
day brunch 108 Montague Street 

RHYTHMS ‘Being the only gay bar at that end 
of the borough, catering to Borough Park 
Bay Ridge, and Bensonhurst, the crowd is 
diverse and both gay and lesbian (though 
there are special ‘Ladies’ Nights’) Live 
bands on occasion of above average quali 
ty, film nights, special features, a packed 
dance floor with an excellent sound sys 
tem , and a location that makes it very con 
venient by train, bus, and car (however, 
there have been a tew recent reports of 
tire slashings) 6826 New Utrecht Avenue 
off 68th Street 

SAL'S PLACE A young crowd frequents 
this Brooklyn Heights bar and disco. Fair 
sound but fine dancing 79 Pineapple 
Street, right off the promenade 


QUEENS 


ARCK LANE Atter-hours catering to the 
late-night homecomer looking for @ social 
spot before heading home. Ladies from 
8 pm. to 2:30 a.m,, men trom 4 a.m. on 
Located in Richmond Hill, 130-02 Atlant: 
1c Avenue 

BETSY ROSS. Jackson Heights and Rego 
Park are two of the gayest areas in Queens 
and support more than their fair shere of 
bars. Unfortunately, many of them are 
below par and this is one of them. Dancing 
is allowed and meeting people may be easy 
if the night is right. Noted for its closeness 
to vaseline alley. 73-13 37th Avenue. 


| BILLY THE KID: This is the new kid in the 


neighborhood showing excellent progress 
in making a name for itself. Just a few 
steps from the IRT 7, E. F, GG, and N 
lines. 

TAVERN ON THE TURN: This has got to be 
the friendliest bar in the borough, if not 
the city, Semi-private (you must go 
around to the side, ring the bell, and be 
identified to be admitted), During the day 
the bar is straight but come nine at night 
and you'll know otherwise. Very con- 
venient to train (E and F to 169th Street) 
and by car (with plenty of safe parking) 
At 172-22 Hillside Avenue, Jamaica. Mem 
bership cards are available at no charge 
Go tate! 
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tions—is really quite minimal. It took 
six years for the Lambda case that I 
discussed in the prison chapter to final 
ly get resolved. And then only because 
the ACLU-a straight organization, 
mind you—strongly backed and sup- 
ported it. Outside of San Francisco, 
where gay men might have some ~ipple 
of power, it’s really quite minimal in 
America, 


Continued from page 16 


the gay community as you bave, do you | 
think that gay men are now taking the 
time to explore what being gay really 
nieans, or are they simply acting out 
what they think gay should be? 

I think gay men are much more in- 
trospective now, by and large, than they 
ever used to be about what they do with 


The reason they put Jews in the ghetto 
was supposedly to protect them. 
Of course, if they knew where they were, 
it was also easy to kill them, too. 


their sexual and emotional lives. At one | 
time, we simply accepted many of the 
platitudes handed down to us from the 
straight world: that you found a fella 
and got “married” to get you off the 
street, or otherwise you'd turn out to be 
a sour old queen, | think that now, after 
Stonewail, gay men see that it 1s possible 
to be mature and intelligent and whole, 
and to understand that an abiding 
domestic life may just not be for them 
But once you do that~once you say, 
no, this is not for me—it means you 
have to explore what 1s for you, That 
can open up a whole big box of tricks 

so to speak. | think it’s all for the good. 

Ive beard expressed from some gay | to 
men thar they fear younger generation 
gays will baw it “too easy.’ That they 
wont have to face the same societal 
hostilities that make for introspection 
How do you feel about that? 

That should be our anly problem! I 
don't think that we are anywhere near 
that point, nor will we be in the ‘80s. 
We'll worry about it in the ‘90s, okay? 
Come back then. * 

You write in one chapter, “Hetero 
sexuals, no matter bow friendly, are at 
best indifferent if not secretiy contemp- 
tuous of homosexuals’ problems.” That 
sounds to me to be the way many Jews 
feel about the goyim. 

Michael Denneny took up that point 
in his Gay Manifesto for the '80s [Chris 
topber Street, January 1981]. 1 think 
he said it very well. There is no hetero- 
sexual—even people who are our friends 
and love us—who has any investment in 
our being gay. I mean, they may not 
disapprove of it but if, for example, ! 
woke up tomorrow and was straight, 
they would be happy. They would wel- 
come it. But if tomorrow I was no long- 
er Jewish, that would upset my Jewish 
friends—it might even upset the gentile 
ones. It would be a difference that they 
would have a stake in. No one has a 
stake in what homosexuality is for us, 
except us. 

In the essay on S-M you wrote that 
you see gay fantasies of dominationand 
powerlessness as reflecting gay power- 
lessness in the world at large. How pow- 
erless do you think gay people really 
are? 

As a people? Quite powerless. As 
individuals, not at all. The amount of 
power that the National Gay Task Force 
has, or Lambda Legal Defense—consid- 
ering the amount of support and intel- 
ligence that’s put into these organiza- 


Do you think 11 ts politically healthy 
for gay men and women to live crowded 
together in blatantly segregated neigh 
borboods? 

I think right now that it's necessary ~ 
We must do it. We don't have enough of 
a sense of community, and whether 
times are bad or good, it's always nice 
to have a neighborhood. It would be 
nice, however, if they weren't necessary. 
On the one hand it’s a place where gays 
can be comfortable being amongst their 
own. It also means, let's face it, that the 
residents are vulnerable to violent as- 
sault from the outside. The reason they 
put Jews in the ghetto was supposedly 
Protect them. Of course, if they 
knew where they were, it was also easy 
to kill them, too 

You say that gay men have ‘ambiv 
alence’’ about taking responsibility for 
their lives, What do you mean by that? 

I'm talking about political responsi 
bility. Attitudes like you might find in 
Fire Island Pines or the Hamptons: “I'm 
very glad somebody else is doing the 
marching for me."’ Gay men's lives are 
more politica) simply because they are 
gay. If they won't know that, it's ir 
responsible. If they won't know that 
they are caught in a moment of history 
and always have been, if they won't 
know that they are oppressed, that 
they're a member of a minority, that 
they have a relationship to other gay 
men that is like the relationship Jews 
have with each other, or blacks, then 
they are not assuming responsibility for 
their lives. 

You said before that the most 
thought-out chapter in Alienated Affec- 
tions was the one on gay sensibility. 1 
personally bad some problems with that 
one I'm not sure 1 can agree with the 
thesis that gay sensibility is devoted to 
glamourizing the world. 

I said that it was devoted to erati- 
crazing the world. One of the ways it 
happens to do that is to be deeply con- 
cerned with glamour. 

Okay. But bow true is that, really, 
for gay people at large? 

Oh, quite, Look, we're talking about 
sensibility now. There are a lot of gay 
men who have no gay sensibility at all. 
Gay sensibility is profoundly concerned 
with ideas of gender, with the idea of 
the feminine which, of course, is con- 
nected with glamour, It is obsessed with 
the idea of .. . what was that line | used 
in the book, I loved it ....Oh, yes... 
disseminating sexual information. It is 


Not Just concerned with nomosexuaiity 
Not at all. It is profoundly concerned 
with sexualtry. And (rat includes tke 
sexuality of women. 

Why is that? 

It comes, | think, from being sexual 
outlaws. We discover our sexuality in a 
way that alienates us. We know that 
there’s something wrong, bad, odd, 
different about it, and the consequences 
of that can never be dismissed lightly. 
Out of that comes a great desire to 
know about sexuality. Maybe it’s a 
primitive need to justify. ln other words, 
let me understand sexuality so I can un- 
derstand my own, Later it becomes, let 
me really understand it so that the no- 
tion by which I've been judged can be 
dismissed. 

When you say to disseminate, you 
mean to spread knowledge of it Is this 
a way of seeking allies, to make people 
more and thus more 
sexuality in general? 

Sure. [ don't think this is conscious, 
but I think that it's certainly what's 
going on. Obviously, if we live in a sex- 
ually tolerant society, it can do nothing 
bur profir ns 
in which heterosexuals themselves have 
sexual freedom, they will be much less 
jealous of ours. Mi 

It's something like the Jewish interest 
in studying racism to try and make the 
world more stable 

Jews preach tolerance and were the 
great allies of blacks in the civil rights 
movement because they knew that they 
could only profit by it. In a tolerant 
society, Jews are always safer 

Do you think there's been a lack of 
Jewish assistance of the gay movement? 

Sure there has. There's been none 
Only the gay synagogues 


aware open to 


If we live in a society 


| 


Wultled te wok you wis, y any, 
practices you find “morally 

[tried to be very non-judgmental in 
my think 
! also tried to convey some of my shock 
when I understood fully the physiology 
of, say, fistfucking. | mean, it was 
something | had really been quite ig- 
norant about. Anything new sexually 
always comes as something of a shock 
But there is nothing is sexual practice 
per se that offends me. In my discussion 
of sado-masochism | tried to point out 
what I thought was politically suspect 
But croucally? No. There is nothing 
consensual that | take outrage at as 4 
Practice. 

Do you think that your intellectual 
exploration of all these various sexual 
Practices is actually in lieu of a physical 
exploration? What I mean to say ts, are 
you too scared to try, Seymour or 1s tt 


offensive? 


arch 


nd Vethint | was 


that you re yust too smart? 

(Kleinberg's face reddens and he 
casts his eyes down to the floor.) Well, 
I did talk about myself as being a ter- 
rible coward. Yes. Bur after all, who 
knows? Next question, please 

Okay 


Lomight as up the 
thing all the reviewers seemed to talk 
about -that 1s, your first sexual exper 
fence there in the subway jobn, which 
you tell about in the book. My question 
is, did you actually come? | mean, you 
were only eleven! 

Well, children do have orgasms. It's 
simply that they don't have seminal 
fluid. As a matter of fact, | was pre 
cocious~physically , anyway. My puberty 
began at nine. That's partly why | was 
ripe for that experience. Someone else 
misunderstood that experience, too, It 
was a Woman ~and this is a good example 
of homophobia in its most subde form, 


Gay men’s lives 
are more political 
simply because they are gay. 
If they don’t know that, it’s irresponsible. 


Why us thar? 

It’s an interesting question. I'm 
speaking at the gay synagogue on April 3 
and I'm going to Philadelphia in July to 
give the keynote address at the sixth 
International Conference of Gay and 
Lesbian Jews. The paper that I'm work- 
ing on is called ‘The Homosexual as 
Jew." Not the Jewish homosexual. And 
in my way, I am trying to explore the 
commonalities between homophobia 
and anti-Semitism, how both of these 
groups are in some ways parallels for 
each other. And part of that explora- 
tion will be the attitudes of Jews to- 
wards homosexuals. When it comes to 
homosexuality, after all, Jews are just 
as ordinary, conventional, and uptight 
as everyone else. In fact, the culture is 
noted for being a little more uptight. 
But why a magazine like Commentary— 
which at one time was a liberal Jewish 
voice—should come out vehemently 
homophobic when they understand so 
Profoundly the roots of anti-Semitism, 
that is very sad. Very sad indeed. 

Since you spend so much of your 
time exploring gay male sexuality, | 


because she is not a homophobic wo- 
man at all. But she said to me, ‘Whar a 
pity it was that you didn't meet a nice 
woman,” thinking that it was Tea and 
Sympathy—all 1 needed was a nice wo- 
man to straighten me out 

She viewed tt as casaul, the expe: 
nence in the bathroom? 

Yes! And the real ignorance of that 
is incredible. Here | was burning for this 
experience. I rushed to embrace it! And 
it didn’t occur to her at allthat that's 
what is was about. And that misreading, 
I think is about our invisibility. If only it 
had been a nice woman, she said. Some- 
how my whole emotional life was in- 
visible to her! And there is homophobia 
at its most subde form. Saying ‘They ‘re 
not really different’’ ts obliterating us 
We are different. That's the whole point 
of my book. Without that difference, 
we are being denied our past and every- 
thing that has happened to us. Now, 
what we want to do with the difference 
is something else. But first, it has to be 
acknowledged. Because the cost of it 
has not been cheap. Not been cheap at 
all. 
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Duff's, A 

“Have you heard?” Stanley said. 

“T inst had dinner with Don!” 

“So you have heard,” Stanley breathed. 

“Yes, the clap!” 

“The clap? I mean Crisco.” 

“Crisco?” 

“Crisco, yes. What’s this about the clap?” 

“What do you mean—Crisco?” 

“I mean Henry, at Crisco. You mean you haven’t heard?”’ 

“No, what?” 

“Henry and William, at the Crisco Disco. But what’s all this 
about the clap? You haven't gotten the clap again, Bink!” 


. “Just a minute, Stanley,’ I said, falling onto the couch. “Let's 
Start again. I had dinner tonight with Dan...” 

“Yes?” 

“And~shall I go first?” 

“Of course, of course,” Stanley said impatiently. 

“And it turns out that William’s not only sleeping with Henry 
Schneiderman, but he’s given Henry the clap.” 

“No!” There was a thunk as Stanley dropped the phone. ‘I 
didn’t know it was that serious, the affair,” Stanley said after re- 
covering the receiver. 

“But what's this about Crisco?” T asked. 

“Well, Richie was over tonight.” 

“Richic Druckman? Oh, Stanley..." 

“Richie said...” 

“Oh, Stanley, you're not secing Richie Druckman again, are you? 
Oh, Stanley, no.” 

“Shut up. Richie told me that he saw William and Henry at 
Crisco, Saturday night!” 

This was dish. It was well-nigh impossible to fathom Henry 
enduring a strip-search just in order to enter a disco; Henry did not 
dance, nor did he indulge in any of the other, more fashionable 
amusements a place like Crisco offered . . she 

“Oh, yes,” Stanley was saying. “Evidently Henry's become hid. 
cously hedonistic lately. Been buying his clothes at Pigskin, too. 

= H William told Maurice Levi, who told Richic, that he was encourag 


ing Henry Schneiderman in these Pursuits only to assuage his 
(Henry's) grief over Henry Cooper and to expedite the mourning 
period. We, however, know, don't we,” Stanley said, “what Wil- 
liam has in mind, don’t we?” 

“Yes indeedy,” said I. “The co-op.” 

“Indeed. For a quecn like William, a move from the West Side 
to the East is a move up.” 

“Where clse has he dragged poor Henry?” 

“Just when,” asked Stanley insidiously, “did he become ‘poor 
Henry’?” 

“Just now,” I said snottily. “Where else?” 
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OUR STORY. SO FAR: Well, folks, it looks like our sorely tried 
narrator, Francis Xavier (“Binky"’} Boynton, Jr, gust might be 
out of the woods, Henry Schneiderman-wise—now that William has 
not’ only mesmerized Henry, (but how?) but has even advanted 
their affair so far as to have given Henry thé élap ... . 


I ‘called Stanley immediately UEOM Tefiming from dAinnee ot 1 


Richie tie Omer nignt, oy tne way: marvelous. iney nave all nese 
video screens and you don’t have to talk or look at anyone.” 

“Stanley, if you start up with Richie again there will be only 
tears and ashes . 

“That’s my business,” Staniey snapped. “Richie has a kind 
soul.” (Richie had, the spring before, left Stanley in a lurch to go 
back to his ex-lover in Cherry Hill, New Jersey, who lived there - 
with his ex-lover and Ats ex-wife.) “His recent experiences have en- 
larged him.” 7 

We never got back to Henry Schneiderman's transformation— 
not that evening, at any rate, 


“You're Binky, aren’t you? Binky Boynton?” 

I was browsing through a folio edition of Gertrude Stein's 
Favorite Tunes at Vhree Lives & Co, The woman before me looked 
familiar, vaguely . . . 

“Binky from the Island?” 


Yes! That was it! Of course, last summer! 

“Marcella?” MARGELLA!!! 

She smiled. “You remember me?” 

REMEMBER HER! She'd only had AN AFFAIR with one of 
my dearest, oldest frieuds—Henry Cooper, now deceased. She had 
ONLY been the topic of the MOST MAJOR DISH I'd heard since 
last year’s revelations about Erroll Flynn... . 

“Of course, of course, Marcella, er—Henry Cooper's friend..." 


(I almost said, May he rest in peace.) ‘How are you?” 

“Fine.” 

Well, she didn’t:look “fine.” She looked—haggard. I wondered 
if it had anything to do with her lover, Dido. Dan had dubbed 
Dido “The Mexican Spitfire,” for it had been Dido who had put 
her fist through the wall—swinging at Marcella?—the summer be- 
fore on the weekend they visited us at our Island house. 

“How’s—er, Dido?” 

“Fine.”’ Marcella fretted with the fringe on her scarf. “I was so 


sorry to miss Henry’s—uh, memorial service.” - 
“Oh, yes. It was very —nice,”’ I said, with Precise inaccuracy, 
“Lots of—uh, flowers,” s 


“Henry's sister wrote me about it,” Marcella said, looking away 
She held a copy of Castrate First: Ask Questions Later in her hand. 
“From Chagrin Falls. You knew Henry and I grew up there 
together?” she asked. 

“Of course. How could I forget? Double-dating,” | said, making 
an allusion to the hilarious stories she and Henry had told us about 
their shared adolscence in Chagrin Falls. * 

“Right.”’ She attempted a smile at the recollection of that week- 
end, but she failed. And suddenly, tears welled up in her eyes. “T 
miss Henry terribly,” Marcella*said, biting her lower lip and avoid- 
ing my gaze again. “Terribly.” 


“Well, he took him to the new Uncle Charlie’s—I went with 7 got a lump in my throat and my eyes watered up, too. 
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“So do I,” I said. “Um—how about going across the street for 
a cup of tea?’ I suggested 

She looked directly at me then, eyes large and luminous, and 
troubled. She seemed to hesitate. 


“ 


No usc standing here crying,” I said. 

She nodded. ‘T'll just pay for this...” 

We went to the counter. “I hear that’s an interesting book,” I 
ventured, to make small talk while one of the three lives rang up 
the order, 

“This? Oh, yes, it’s not for me, it’s for Dido.” 

“Uh-huh.” 

We went across the street to Montana Eve and sat out front in 
the greenhouse. We sat a while looking at the menu, at a loss for 
things to say—we barely knew each other, after all, had little in 
common but our shared grief over Henry—and I reflected that we 
looked like any viher coupie there, actually, and it wasn’t every 
day that I had tea with an attractive woman... . And then I 
thought of poor Henry Cooper, who had evidently thought he'd 
been converted, or something, through his affair with Marcella, Or 
so Stanley’d said. ‘ 

She sat all hunched over in a maroon dawn coat, even though it 
was hot in the cafe. She looked different. Not just because she 
looked sad—was it simply meeting a friend of Henry’s?~but .... 
Expanded, vi mass of the coat added to 
the impression. Her movements were leaden. 

“How ts Dido? Really?” I asked after we’d ordered. “I mean, is 
every thing all right?” 

“Oh, yes,” Marcella said, a little leery of the question; and right- 
ly so, I suppose. “You know our—misunderstanding—last summer 
—was—I mean, our life isn’t that way all the time, you know. It 
was just...” 

“I’m sorry. I was prying.” 

“No, that’s all right. It was the Island. All you—guys. 

“Were we terrible?” 

“No.” (She didn’t seem to quite mean that, actually.) “Just 
different. We had a great time. Really. Dancing, and cverything. ..” 
She trailed off. 

I felt very odd—knowing what I did and knowing I shouldn’t 
bring it up. But how could their life be together? If Marcelia had 
been ready to run off with Henry Cooper just before his—accident. 
At least, that evidently had heen Henry’s plan. 


“Do you ever see Henry?” she asked. 7 


T ctarted 


“I mean Henry Schneiderman,” she said. 

“Oh—uh—not really.” 

Complicated. For Henry Schneiderman, on the eve of Henry 
Cooper’s demise, had been ready to run off with me, it seemed 
(though he hadn't, of course, apprised me of hig plans or declared 
his love—or insane infatuation or whatever it was—in any way) 
had in fact all but left Henry Cooper. And then.... Complicated. 

“He’s okay,” I thought to add. 

“How much do you know, Binky?” Marcella was sitting back in 
her chair now, eyeing me coldly. 

“What do you mean?” 

“I mean, how much do you know? I've been getting mixed 
signals from you since we met across the strect,”’ 


“Well...” 
She sighed and shifted in the voluminous coat. “I suppose you 
know—enough,” Marcella said in a low, dull voice. “The only ques 


tion is: does everyone know? All those . . . 

“Queens?” I said helpfully. 

“All of Henry’s friends?” 

-“But I don’t know what you're talking about, Marcella,” I 
lied. 

“Yes, you do. But you know, Binky, i'm very giad to see you 
anyway. I’ve been hoping—well, thinking that if I ran into one of 
Henry’s friends . . . ’’ She folded her hands in her lap and swal 
lowed. “It was out“ef the question to call Henry~—I mean, Henry 
Schneiderman, of coursé. But. ; 7" ~~ 

I thought for a moment, then, that she might be about to cry 
again. But no. 

“But I’ve wanted to ask someone's advice,” she said. “Dido's 
completely against it, of course.” 

“What?” I asked. “Seeing us?” 

“Dido does not hate men,” Marcella said. And then: “We have 
a problem. I mean, we’re in a bind, sort of. I mean, in a quandary. 

“No, not everyone knows, Marcella," I said, laying my cards on 
the table. “Just me and Stanley. You see, Henry told Stanley just 
before he...” 

“Oh, God knows what Henry told Stanley,” she said rather 
curtly. “What I'm trying to say, Binky, is that T'm—uh, pregnant.” 

(To Be Continued) 
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Childe 
Ellington 


by David Rothenberg 


luminous performance by the 

A talented and ubiquitous Wil- 

liam Hurt is the major justi- 

GR fication for Childe Byron, 

at the Circle Repertory Theater on Sher- 
idan Square. 

Hurt gives a commanding portrayal 
of the 19th-century English Romantic 
poet, though Romulus Linney's drama- 
tization is a rather convoluted effort. 

Childe Byron has an awkward struc- 
ture that sometimes makes its parts 
far more interesting than the sum total. 
It is less an autobiographical drama than 
keyhole glimpses of Byron’s social and 
sexual peccadillos. 

Childe Byron opens with the poet's 
grown daughter, Ada (Lindsay Crouse) 
confronting her long-dead father. She 
takes him to task for his rele as father 
and husband. We discover that the poct 
had an incestuous affair with his half-sis- 
ter and a,series of homosexual trysts. 

Jn one of the evening's most effective 
vignettes, Byron and a young man (John 
Dossett) engage in an explicit and 
tender love scene. A few other scenes 
are equally intense, but unfortunately 
Childe Byron becomes repetitive, almost 
insistent on giving you more data about 
Lord Byron than you want to know, in- 
cluding little facts of his sex life and 
descriptions of his genitalia. 
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Playwright Linney is not untalented, 
for some of the scenes do sparkle, but 
there is an absence of continuity. As a 
result, | found-myself watching the 
skills of the individual actors, particu- 
larly William Hurt. 

As always, the production values at 
the Circle Repertory Theater are in fine 
order. David Potts’ Spartan set of a 
19th-century London bedroom _ is 
surrounded by a domino-set of revolv- 
ing glass doors, utilized with synchron- 
ized effectiveness. 

Director Marshall Mason's deft talents 
keep the individual scenes in focus, but 
a natural flow is not inherent to this 
script. 

Nevertheless, William Hurt is a 
young actor who continues to fascin- 
ate. Not so incidentally, he seems un- 
concerned by having played two major 
roles with ‘unapologetic - homosexual 
characters, ‘Hurt was the original Ken- 
neth’ Talley, one-half of a gay relation- 
ship in Lanford Wilson's brilliant Fifth 
of July. 

John Dossett, the young actor who 
plays several roles including Byron's 
homosexual love interest, is a promising 
actor with his.own presence. The re- 
mainder of the cast is fine. 

Childe Byron provides an oppor 
tunity to watch a splendid actor, Wil- 
liam Hurt, transcend a play's dramatic 
limitation, 


uite simply, Sopbisticated La- 

dies is a joyous musical treat. 

It is Broadway at its best— 

brassy, colorful, and inven- 
tive. 

It is also the theater’s thank you to 
Duke Ellington, whose three dozen 
wonderful tunes have inspired this daz- 
zing song and dance revue at the Lunt- 
Fontanne Theatre. (See related review, 
page 31.) 

Director Michael Smuin reportedly 
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inherited a show in-try-out trouble.,He 
tossed out the thread of story line and 
let the Duke’s music stand by itself. It is 

a bookless revue, in which each song 
weaves its own tale and mood, and some 
of them are sensational. 

- The production values are all A-plus. 
Stunning costumes by Willa Kim, taste- 
ful mood backdrops by designer Tony 
Walton, and the most talented cast in 
years gives Sophisticated Ladies the el- 

ements to keep an atidi¢née iWstate of 
near-ecstasy. 

Everyone will have his own favorite 
number, depending on which Ellington 
tune is his pet. Mine has’ always. been 
“Satin Doll,” which in this. instance is 
sung by P.J.’ Benjamin with the _— 
priate touch of elan. 

More than once..the sudietice: Ze 
brought to its feet by the sheer clectrici- 
ty, on the stage. The first-act finale; the 
1933 “Rockin’ In ‘Rhythm,” is per 


formed in front‘of a large reproduction + 


of the Duke—as the stunning Judith 
Jamison strikes: a pose in her abbrevi- 
ated tuxedo—and is joined by°an ebul- 
lient Gregory Hines. Slowly; the entire” 


company fills the stage, and the energy | 


transforms the austere Broadway house 
into a friendly arena of hand-clappers. It 
is musical magic: 1 

It is virtually impossible to list all of 
the treats on stage at the LuntFon- 
tanne, but it would be criminally negli- 
gent of me to ignore the multi-talented 
cast. 

Ms. Jamison’s lithe dance movements 
will hardly be a surprise to her fans 
from the Alvin Ailey Dance company, 


but her throaty singing is a pleasant 
shocker. 

Gregory Hines’ tap dances can evoke 
oohs and aahs. He is the heir apparent 
toa great theatrical tradition; his dance 
style 1s filled with subtietics and buns, 
not unlike Fred Astaire and Bill Robin- 
son at their best. 

But this is not a show in which all of 
the’ attention is focused on the stars. 
Everyone in the cast takes a turn, and 
there isn'ta weak spot in the company. 

Hinton Battle moves as if he is on 
strings. Accompanied by a slender new- 
comer, Gregg Burge, you haven't seen 
such acrobatic and athietic stage danc- 
ing since the Nichols Brothers were at 
the Palace. They -are talented and joy- 
ous~a delight to the eye. 

Phyllis Hyman’s rendition of “1 Got 
It Bad and That” Ain't Good” is delici- 
ous. She is-an austere and stunning wo- 


maf, who gives Attitude a good name. 


Terri Klausner delights with “Hit Me 
With a Hot Note and Watch Me 


Bounce.” This former matinee Evita is 


in yreat voice and has an impish wit 
which she serves up with aplomb. 


Of course, the Ellington music is 
what Sophisticated Ladies is. all about. 
The musical gives us dynamic presenta- 
tions of such songs as “It Don’t Mean a 
Thing,” “Take the ‘A' Train,” “Soli- 
tude,” “Don't Get Around Much Any- 
more,”’ “Caravan,” “In a Sentimental 
Mood,” "Mood Indigo,” “I'm Beginning 
to See the Light,” and a hysterical ren- 
dition of ‘'I'm Just a Lucky So-and-So.”" 
I can't wait for the album to come out 
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3 ob Rafelson's The Postman 
: Always Rings Twice is a beau- 
tiful film about something 
ugly, a morality tale about 
gross immorality, and a deeply felt 
Statement about two people who seem 
to have very little feeling. It asks us to 
consider that beauty can enter the lives 
of the ignorant and the dull; tat mor 
ality exists independently of the basest 
intentions, and that ope can feel some- 
thing tragic has happened to people who 
are not even capable of articulating their 
own dilemma. The contradictions. in 
Postman are reminiscent of those in 
Arthur Penn's Bonnie And Clyde and 
Noel Black's Pretty Poison, but the 
sexuality only hinted at in those films 
is.central to Rafelson’s Postman, and its 
frank, natural exploration provides 
stupning—if strange—love story. 

James Cain’s melodramatic novel of 
sexual obsession and murder certainly 
presents Frank and Cora as ordinary 
people. Frank is a drifter in the Cali- 
fornia of the '30s Depression who takes 
a job ata roadside cafe, where he meets 
Cora, the proprietor’s wife. Driven by 
an overwhelming sexual passion which 
blots out any considerations of justice 
or decency, they plot to murder Cora’s 
husband and succeed despite one 
abortive attempt and their own outright 
stupidity. They are exonerated of the 
murder through a legal technicality, and 
hete’s where Rafelson’s version of the 
story—starring Jack Nicholson as Frank 


pane ens 


and Jessica Lange as Cora—departs from 
James Cain as well as from the Lana 
Tumer/John Garfield film directed by 
Tay Garnett in 1946. 

In both the Cain novel and previous 
film versions of it, including a seldom 
seen French interpretation and a recent- 
ly screened Italian translation by Lu- 
chino Visconti called Ossessione, the 
story is one of passion, crime, and con- 
ventional retribution. The Cain novel 
is framed in flashback, opening and 
closing with Frank's confession to a 
priest while on trial for the murder of 
Cora. In the 1946 film, Garfield and 
Turner never quite trust each other. Af- 
ter their acquittal in the murder of the 
husband, their suspicion of cach other 
destroys them. In the climactic car crash 
scene, Cora looks at Frank as if wonder- 
ing at the last instant if he is in the pro- 
cess of. murdering her. Any real love 
shared by the two is denied the audience 
so that we-can think of them as complete 
snakes, unsalvageable as decent people. 

Rafelson's film uses sexual obsession 
as a doorway to truc love, a daring thing 
to ask people to accept. Frank and Cora, 
mindlessly sexual at first, live speeded- 
up. lives for.us..We see them in a child- 
ish sort of sexual thrall. They’re spite- 
ful and petty throughout, but we 
see a woman begin to accept love and 
maturity and a drifter begin to accept 
middle age, the prospect of children 
suddenly changing both of them into 


different kinds of dullards. Only their | 


illusions about themscives cr2 pretty 
but we see that they believe in them. It 
the end, Frank and Cora are married. 
On their way home from an afternoon 
Picnic, they laugh happily with the sun 
slanting down into the west. Suddenly 


an oncoming car causes Frank to 
swerve and Cora is thrown from the car, 
killed instantly . 

Frank is probably tried for the 
murder of Cora here, too, but Rafelson 
doesn't consider it the irony of the 
tragedy. The tragedy here is that Frank 
loses the love he has found in Cora, and 
the film ends with him weeping by the 
roadside over her dead body. It has 
never occurred to him that they both 
broke the rules and might be punished 
someday by losing each other. The fact 
that these people can be tender, and 
loving in spite of the fact that they've 
committed a horribly brutal crime is 
what's fascinating here, like Bonnie of 
Bonnie And Clyde, just before the po- 
lice blow their brains out. It makes us 
wish they'd never killed anybody so 
they could be free to explore this 
gentle love they've found together. 

‘The film is satisfying in a number of 
ways. The husband, played by John 
Colicos, is a boastful, proud, chauvin- 
istic Mediterranean man who can’t 
conceive of his wife ever cheating on 
him. In the 1946 film, Cecil Kelloway 
played a sort of senile leprechaun who 
was blissfully unaware of his surround- 
ings. Here it's the fatal flaw of the hus 
ae 


The Tragic 
Dullard 


by Vito Russo 


band that he considers his wife his 
property. When he has a surprise for 
her, it’s a satin dressing gown he has 
bought for himself, a measure of his 
cocky sureness of her devotion to him. 
Add the fact that it wasn't so easy for a 
Woman to leave a man in the Thirties, 
and murder doesn’t seem out of the 
question at all. : 

The sexuality in the film is the purest 
expression of sexual passion I've seen on 
the. screen since Oshima's In the Realm 
of the Senses. It may be the first expert- 
fy made American film in which sexual 
heat is presented as a natural state. The 
scéne that will be talked about most is 
an early one in which Nicholson and 
Lange have sex on a kitchen table soon 
after her husband makes his first excur- 
sion into town. But the extraordinary 
scene of sexual desire for me came 
when, toward the end, they have fin- 
ished off the husband by pushing the 
car over a cliff. Suddenly, Lange jeans 
back on the rocks and lazily opens her 
legs. Nicholson is at first shocked, but it 
is clear that the heat of the violent mur 
der has made them both horny and they 
fuck slowly but intensely on the side of 
the hill. 

Nicholson tums in a low-keyed per 
formance—a,distinct relief after his eye 
popping in The Shining—but it is Jessica 
Lange who is the revelation. It's a knock- 
out performance from a woman who 
was all but written off as an empty- 
headed model from that King Kong re- 
make a few years back. She's intensely 
sexual, lazy, stupid, electric, and com- 
pletely compelling. She makes Cora in- 
to a woman with a sexual and emotional 
force of her own, not just a glamorous 
trigger for tragedy. 

Rafelson said in an interview that his 
characters are ‘“‘alienated losers . . . rath- 
er than ordinary people.'' But think 
that alienated losers are ordinary people. 
Most people on carth are alienated 
losers who will never achieve their little: 
dreams. The revelation here is in Rafel- 
son's illumination of the fat that ‘such 
drudges can fully experience depths and 
heights of passion and despair usually 
reserved for “special” characters, the he- 
roes of the cinematic world. The Post- 
man Always Rings Twice doesn't tum 
Frank and Cora into any kind of recog- 
nizable heroes, but the way their brief 


passion is lit up for us is heroic, 


ete 


TALK 


By Wallace Hamilton 


Cities of the Red Night 
by William S. Burroughs 
Holt, Rinehart & Winston, 1981 
332 pages, $14.95 


liam S. Burroughs's fourteenth 

book from an unorthodox 

source—a straight friend of 
mine who claimed he couldn't get 
through the darned thing. “Too many 
bare-assed boys getting screwed.”’ 

I rejoined that as far as 1 was con- 
cerned there could never be too many 
bare-assed boys in a book, and | plowed 
into Cities of the Red Night with avidity. 
Now, having emerged from its 332 pages 
with a mind trammeled, if not down- 
right unraveled, I can say that if fit is 
humanly possible to have too many bare- 
assed boys in a book, Burroughs has 
done it. He uses them the way Busby 
Berkeley used to marshal his chorus 
girls—by the platoon, 

But it does keep one tuming the 
Pages. 

To review this book is to try to de- 
scribe the indescribable. But if you can 
imagine a gay Dashiell Hammett rewrit- 
ing De Quincey’s Confessions of an 
Opium Eater, you get something of the 


[= my review copy of Wil- 


have been subtitled The Rover Boys 
Travel through Time and Space with 
Gun and Camera (clad only in helmet 
and boots, and sporting erections). 

Burroughs presides over a three (or is 
it four?) ring circus. If it seems a bit in- 
choate, at least there is an awful lot go- 
ing on. For starters, we have a virus epi 
demic in the region of the six cities of 
the red night in 1923. These cities were 
located in an area “roughly correspond- 
ing to the Gobi Desert, a hundred thou- 
sand years ago” and are apparently still 
BOing strong, except for the virus B-23, 
which causes fever, rash, ‘a characteris- 
tic odor, sexual frenzies, obsession with 
sex and death.” It is treated (like every 
other human malady in the book) with 
opium, 

Quick cut to the jungles of Panama, 
where we meet Noah Blake, a red-head- 
ed gunsmith from a village on Lake 
Michigan, The time is 1702. Noah, then 
twenty, and his companions are out to 
rescue Captain Strobe, a gentleman pi- 
rate, who is being hanged in Panama 
City. (In Burroughs’ book, almost ev- 
erybody gets hanged at one time or 
another. If they ejaculate at the same 
time, so much the better.) Strobe is cut 
“down alive but unconscious. He subse- 


flavor. Or then again, the book might | 


quently wakes up. with “a throbbing 
erection and a sore throat.” 

Strobe’s mode of piracy must have 
been unnerving to stalwart seamen of 
Spain and England at the time. His 
boarding crew was a bunch of drag 
queens, “their costumes being Oriental, 
of colored silks and brocades.” Once on 
board, they produced “hidden pistols 
and cudiasses”’ and took over the ship. 

Another cut, this time to contempo- 
rary New York, where we meet Clem 
Williamson Snide, a private investigator 
in Hammett’s “Sam Spade” tradition, 
but with many, many differences. For 
one thing, Snide calls himself ‘‘a private 
asshole," something Sam Spade would 
never have done. For another, Snide has 
an assistant named Jim Brady, an elec- 
tronics expert who likes to get sodom- 
ized as part of exorcism rituals to over- 
come the effects of virus B-23 which 
has, somehow, drifted in from the Gobi 
Desert. Even Hammett, ‘Maltese Fal- 
con” and all, would have quailed to pull 
off something like that! 

At any rate, Snide is hired to find 
one Jerry Green by Green's parents who 
have a loft in Soho Snide, somettow, 
ends up in Greece, and somehow finds 
that Jerry Green was decapitated in a 
magical sex ritual in a villa forty miles 
from Athens. The head is still missing. 

Now I'll concede—from here on the 
plot gets a mite complicated with char 
acters that glide in and out like ghosts 
in a funhouse. Who is this astral traveler, 
Yen Lee? And what is that clean-cut 
Everson boy doing messing around in 
the Mayan ruins? Are the Iguana twins 
living in the eighteenth century or the 
twentieth? And what are we doing glid- 
ing down a river in the Gobi Desert, 
“past youths in the boughs of trees, 
masturbating and shaking the ripe fruit 
into the water with the spasms of their 
bodies as their sperm falls also to be de- 
voured by the great green-blue fish"? 
(“It is,” the book continues, “this diet 
of fruit and sperm that gives the fruit 
fish its incomparable flavor.” 11 try 


> 
my fish market.) Le * 

What are we to make of this mad- 
ness? If the manuscript had carried the 
name of John Doe, | could imagine it 
collecting rejection slips from here to 
Hong Kong. But this is the work of Wil- 
liam Burroughs, for God's sake! Bur- 
roughs, the great gay guru with the Bus- 
ter Keaton face that has haunted us for 
years, Burroughs, of Junky and Naked 
Lunch and Wild Boys. Burroughs of the 
Gay Sunshine) interviews. And Cities of 
the Red Night is cited—by the jacket 
copy, at least~as his magnum opus. | 
can believe it. This is obviously the Bur 
roughs to end all Burroughs. The ne 
pluribus ultram: 

But whar the hell is it? There wasn’t 
one character in the whole book with 
whom I could empathize, try as 1 did, 
nor one I wanted to understand, root 
for, hate—nothing. There wasn’t one 
situation that I could believe in as any- 
thing more than the scenario of a bad 
dream. 

Yet I'm sure I'll carry around some 
of the images that Burroughs evoked for 
years. Not that I want to. They'll just be 
there in my head. Here, for instance, is a 
thought for waking up in the morning: 


{The Dream Killers] have the ab’- 
ity to invade the REM sleep of we 
target, fashion themselves from 
the victim's erection and grow 
from his sexual energy until they 
are solid enough to strangle him 


Or try this while you're standing in line 
at the meat market: 


The tortured captives will be ren- 
dered down into the most exqui- 
site condiments and sweetmeats; 
raw quivering brains served with 
@ piquant sauce, candied testi- 
cles, sweet-and-sour Penis, rec- 
tums boiled in chocolate. 


Or for moments with intimations of 
mortality at the baths: 


In the end booth Ah Pook, the 
Mayan God of Death, is fucking 
the young Com God. As the cur 
tains are jerked aside they reach 
orgasm and the young Com God 
is splattered with black spots of 
decay: A nitrous haze like vapor 
ized flesh steams off their bodies. 
The macho gasps, coughs, and 
drops dead of a heart attack. 


roughs dismissed realistic con- 
ventional novels as ‘journal- 
MB ism.” If so, Burroughs himself 
was a pretty fair journalist when he 
wrote Junky. But, like any good evolv- 
ing artist, he has come a long way since 
he wrote that first book in 1953. The 
“question is, where has he gotten? He has 
obviously disposed of such archaisms. as 
character and scene as those words are 
conventionally understood. Fair ¢ 
nough,-Experiment deserves respect. 
But what has he got left? And why is 
Cities of the Red Night such a wild, 
wonderful, exasperating read? 

Images. Myriad images. A plethora, 
a panoply, a veritable explosion of imi- 


P: [: a recent interview, Bur 


. ages. Forget connections. Forget inter- 


relationships. Forget the+cartilage and 
sinew of coherent narrative. Burroughs 
Could Sake Jess. The reader is warned, 
Abandon expectations. Just let the 
images flow through your consciousness 
and don’t ask why. Despite a tenuous at 
tempt by Burroughs to make some sense 
out of the whole thing in one of the 
concluding chapters, there really is no 
“why.” 

What is so tantalizing about the book 
is that there could have been a “why.” 
At least a “why” that would have been 
understandable to the ‘general intelli- 
gent reader.” It is all laid out in the 
foreword to the book, and I can't figure 
out why Burroughs didn't follow 
through on it. 

It is apparently a matter of historical 
fact that a pirate named Captain Mission 
established a commune on the shores of 
Madagascar a hundred years before the 
American and French revolutions under 
articles drawn up by the Captain. These 
articles decree, among other things: 
“all decisions with regard to the colony 
"to be submitted to vore by the colonists; 
the abolition of slavery for any reason 
including debt; the abolition of the 
death penalty; and freedom to follow 
any religious beliefs and practices with- 
out sanction or molestation.” 

The Madagascar colony was destroyed 
by the natives, as were other such cold- 
nies in the West Indies, and in Central 
and South America. But Burroughs 
speculates on the potential for human 
development that might have occurred 
had the colonies survived as fortified 
refuges for slaves, rebels,-and the dis 
Possessed. What an idea for a “could- 
have-happened” book! The trouble is 
.. . Burroughs didn’t write it. 

True, he includes the above articles 
in a section of the book, including one 
on sexual freedom, but his prototypal 
Captain Mission ends up shooting two 
Priests in the stomach, So much for pi- 
rate Utopias. In his foreword, Burroughs 
wntes of the communes, ‘The chance 
was there. The chance was missed.”’ The 
same might be said of Cities of the Red 
Night. But it’s still a hell of a read, 
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Meat: True Homosexual Experiences 
from STH 
192 pages, $10 
Treasures of the Night 

by Jean Genet 

‘ 119 pages, $6.95 
Buddba’s Kisses 

by Richard Ronan 
96 pages, $4.95 

All from Gay Sunshine Press 


by Felice Picano 


ay Sunshine Press is one of 
G': oldest and best known of 
the small gay presses in this 
country. Over the years, 
Winston Leyland, who also edits the 
quarterly tabloid Gay Sunsbine, has 
presented a large body of literature for 
and about gays that has ranged from the 
obscure, in such anthologies as Now ¢be 
Volcano from South America, to the 
popular and irreplaceable collections of 
gay male poetry Angels of the Lyre and 
Orgasms of Light which introduced the 
bookbuying public to the poetry of such 
luminaries as Michael Kuzmin, Dennis 
Cooper, Sergei Esenin, Pier Paolo Paso- 
lini, Sandra Penna, Mutsuo Takahashi, 
and myself. Leyland’s early and complete 
commitment to the publishing of gay 
poetry and fiction is a standard worthy 
of emulation. His two-volume collection 
of interviews is an autobiographical dic- 
tionary of writers such as Tennessee Wil- 
liams, Gore Vidal, Allen Ginsberg, John 
Rechy, Jean Genet, Christopher Isher- 
wood, and William Burroughs. 

It is therefore not at all surprising 
that Gay Sunshine’s latest crop of books 
continues this tradition of presenting 
the best new American, established Am- 
erican, and foriegn writers. What is sur 
prising, however, is the new title Meat, 
the first erotic book from the press (I 
don't count the scrumptious photo sec- 
tion from Men Loving Men, a how-to- 
guide). With Meat appearifg at the top 
of the Christopher Street best-seller list 
this month, outselling a dozen more 
widely advertised and reviewed mass 
market paperbacks, | decided to look 
into It. 

In the past few years we've all come 
across copies of the tabloid Straight to 
Hell, Some subscribe regularly, others 
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merely steal friends’ copies. After use, 
copies tend to be rather battered and 
stained, Straight to Hell is subtided 
“The Manhattan Review of Unnatural 
Acts" and is more or less what it claims 
to be. The back cover of Meat sports 
blurbs by Gore Vidal, William Burroughs, 
Allen Ginsberg, and Charley Shively, ed- 
itor of the irresponsible Boston paper 
Fag Rag, attesting to this magazine's 
status as a “‘radical,’’ as a revolutionary 
publication. What is the political stance 
of STH? Sex, Sex of the most intense, 
diverse, usually -enjoyed, and usually 
well recounted kind. 

Meat is the first of a proposed double 
volume collection of these accounts, 
and is interlarded with editorial filler 
by Boyd MacDonald telling of various 
laws against gays and their repeal, or 
tales of woe by homophobes and how 
they are gotten rid of or stopped. Thus 
it is a “you got off, now get into some 
gay consciousness’ lesson book. A 
charming idea, | think, one that appeals 
to one's ideals only after fulfilling our 
fantasies. What makes STH and Meat 
radical, then, is that they stand on its 
head the Graeco-Roman idea of homo- 
sexuality, in which sex only comes after 
the meeting of true minds. In that tra 
dition, physical contact is elevated by 
the ambiance in which it occurs: phil 
osophy and aesthetics. This has become 
the established mode of homosexual 
identification in this and other countries 
~and also a mode of gay self—and other 
oppression. Because of its philosophical 
intentions (or pretensions) it is accept- 
able to straights who don't have to ex 
amine it too closely. However, it is an 
elitist tradition designed to accomodate 
only a portion of the gay population 
the intellectuals (you had to read Plato 
to lear to play the game), or at the 
least, the verbal (you were in if you 
could pretend you had read Plato, even 
if you hadn't). It spoke to staight elit- 
ists, such as academics, better than it 
did to many uneducated or otherwise 
uninterested gays. What STH and Mear 
do, is to say all this is maiarkey, fakery 
It begins with the common homosexual 
experience, sex, and works from there 
1 find it interesting that the accounts in 
cluded are related by so-called intel: 


lectuals- teachers, writers, ete. as well 


as by sailors, athletes, and workers. 

Few of these accounts go beyond the 
physical. The titles of the pieces them- 
selves tell what's in them: ‘Marine Gets 
Bishop’s Amerthyst,” “Three Brothers 
Get Their Asses Kissed,” ‘‘Cantabrigian 
Gets Big Surprise in Puerto Rico”’ are 
contiguous chapters, Occasionally there 
is a short story. My own favorites are 
dramas of love and loss so concise and 
full they are little novels: folk tales of 
gay life, if you will. All these are sup- 
posedly written in by STH subscribers. 
However, they often betray a similartity 
of technical usage (“his sweet shit-hole,” 
etc.) that suggests a heavy editorial hand 
by MacDonald. No matter. There are at 
Jeast a dozen good, hot stories for what- 
ever your particular turn-on is, although 
nothing too heavy~no heavy S-M, fist- 
fucking, or anything really kinky. The 
Swedish gay’s account of tricking with 
soldiers in the 20s is not terribly differ- 
ent in tone or content from an account 
written in November 1980. 

Interlaced are photos of naked men 
from the Swedish magazine Revolt and 
from the American Model Guild. Al- 
though a few are quite handsome, few 
are of the standard clone beauty we've 
come to expect from Honcho or Play 
guy, and so they are quite sexy. Meat is 
the best masturbation manual currently 
available to gay men 


Meat to Jean Genet, whose 

own novels are complexly 
GR evoked masturbation manuals 
themselves. Steven Finch has translated 
all six long Genet poems originally pub- 
lished in 1948, in Treasures of the Night. 
But if you read French, | suggest you 
cover the facing English pages or read 
them later. Good as the translations are, 
they often cannot come close to the 
sheer sensuality of language of the 
original hexameters. as this section 
from ‘Sentenced to Death" illustrates 


I isn't such a large jump from 


le cogs du poulailler, lValouette 
gauloise, 

Les bottes du latter, une cloche | 
dans lair | 

Un pas sur le gravier, mon carreau 
blanc et clatr, 

Crest le luisant joyeux sur la prison 


fiiustraciva sur Duddina’s Risms Ly Del 
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(The roosters in the henhouse, the 
Gallic skylark, 

The dairyman's cans, a bell in the 
air, 

A step in the gravel, my window 
white and bright, 

A joyful light shining on the slate- 
gray prison.) 


Genet’s imagery comes so fast, so 
thick, so often inexplicably, that one is 
flung into the malestrom of a personal 
my thology of such complicated richness 
thag, it is sink or swim in these poems. A 
cabinboy evokes a_gang rape, a prison 
guard implies humiliations to come, a 
death sentence equals a love affair 
these are ideas the reader must grab fast 
and hang onto through the ensuing nver 
of Genet’s other associations. Often it is 
weary ing; as often, exhilarating. Because 
the embroideries of ‘The Galley,” of 
“Funeral March” are so condensed, they 
don't allow the reader to breathe. | 
much prefer the light and air of the 
novels—Our Lady of the Flowers, Quer- 
elle of Brest, where narrative and dis- 
quisitional prose allows the images to be 
stronger because more rare. In prose, 
Genet has extended the French literary 
language —always in need of fresh blood 
In his poetry, he often seems imitative 
of Rimbaud, Verlaine, Valery. For de 
voted fans, Treasures of the Night is an 
invaluable addition. To the newcomer, 
however, it might be a bit forbidding 


ichard Ronan is a contem 
Re American poet with 
four volumes of poetry as an 
GEE i dividual voice and style 
Buddba’s Kisses is his best book to 
date, and the poems in it are as acces 
sible to the general reader as Genet's are 
not. Ronan's themes are basic ones: love 
and a philosophic stance—in his case, 
Buddhism. When the two themes come 
together in single poems—as in the 
title’ one, in ‘Mud Dancing,” ‘Sailor, 
Sailor,” or “A History if the Kabuki’ 
the poetry takes on a largeness, even a 
nobility missing from the over finely 


tuned lyrics. These are very g: | poems 
indeed, they place Ronan out 
there with the best young pov dow 
Ronan writes lines of tw iree 
beats, but in long, pages-long xe 
often balanced by shorter ¢ ents 
that complete or reverse the ear.) part 


This has a Japanese asymmetry, but it 
also reminds me of those arias of Mont- 
everdi and Cavally from the 17th cen- 


tury, accompanied by a lute and record- 


Continued on page 29 
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Feminist 
Mime: 


The 
Movement 
is the 


Message 


by Barry Laine 


“ hatever we do together is 

W::: invention,” —_ writes 

Adrienne Rich in her poem, 
aa 


“The Pules Break." She is 
speaking of self-discovery, of love, of 
lesbianism, of art—all the same thing, 
perhaps. It was.with this coda that Mis- 
chief Mime, two female mime and 
theater artists from Ithaca, concluded 
some of their recent New York perform 
ances at the Shandol Theater (February 
26-March 1) 
more than superficial claim to Rich's 
words, for their work, too, explores 
how we feel and what we make of our 
lives. Their work dives right into the 
stuff of love, of relationships, of lesbian- 
ism. Their work is also “pure invention” 
highly original agt that draws from 
classical mime, improvisational theater, 
poetry and fable, and politics to create 
wonderful performance 

I was out of town for this last set 
of appearances by Mischief's Barbara 
“Anger and Anne Rhodes, but having 
seen the two perform on more than 
ten occasions here in New York (at 
Mainly Mime, Medusa’s Revenge, and re- 
» peatedly with The Glines, including last 
“year’s Gay American Arts Festival), | 
‘feel more than qualified to enthusiastic- 
ally report they are a winning talent. 
They are intelligent, sensitive, and 
highly polished performers. They are al- 
,ternately hilarious and poignant but al- 
Ways insightful. Their work is novel and 
«challenging, their technique sterling. 
y. Anger and Rhodes are self-made 
imes, with respective fine arts and 
hilosophy backgrounds. With little ini- 
tial training, “we worked from our feel- 
ings,”” Anger. reports, first appearing in 


Mischief Mime can lay | 


1974 at a women's festival in Ithaca. 
Since then they have performed in ele- 
mentary schools, for Rotary clubs, and 
at gay and women's festivals, as well as 
in conventional theaters. 

How can Mischief Mime score equally 
well at a gay arts festival and a Metho- 
dist Mothers & Daughters Banquet? 
Anger and Rhodes attribute some of 
their appeal—across gender, age, and 


social barriers—to the nature of mime it- | 


self. Although the two do use dialogue 
for some of their skits, body movement 
is always at the center of their work. By 
expressing things physically, they can 
“connect directly with the audience's 
feelings,"’ Anger says. ‘Not that we ex- 
clude an intellectual aspect,” Rhodes 
adds. But Mischief's ideas are often 
presented with humor, in a non-threaten 
ing and entertaining manner, so that the 
“message” slips in almost unawares, 
What is a feminist mime? With Mis- 
chief it may be skits about high school 
dating, a visit to the gynecologist, or 
gasm, food ‘addiction, or fairy god- 
mothers. Many of these skits may be 
appreciated on several levels and may be 


seen differently by c i or adults, 
women or mén, gays g&mights. “The 
Frog and the Bulldozer’ instance, 
can be taken as a literal le of a con- 


tented frog and a bulldozer who wants 
to destroy its pond, as an allegory of 
nature vs. technology, as an examina 
tion of peaceful and aggressive person- 
alities, or as a commentary on tradition- 
al female-male relationships. 

Anger elaborates on the relationship 
between feminism and mime. “Mime 
is so physical," she says. ‘‘You use the 
body to release a lot of emotional ener 
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gy. This leads naturally to explore feel- 
ings. The women’s movement also has 
to do with getting in touch with feelings. 

“As soon as a woman gets in touch 
with who she is,” Rhodes continues, ‘‘she 
looks less to others for self-definition. 
She becomes a feminist. We are redefin- 
ing who we are and what's possible. We 
are trying to show what exists in the 
world and in our own relationships.” 
But Mischief’s feminism is not strident, 
thetorical, or self-righteous. ‘We don't 
have to put it on anyone else," Anger 
states simply. ‘It's there, it's who we 
are.” 

Likewise with gay content. ‘‘Lesbian- 
ism permeates our work,’’ Rhodes ex- 
plains, “but mostly in subtle ways—with 
no great big neon signs. It’s possible for 
straight people to inhabit it with their 
own meanings’’—though it should be 
added that certain resonances have a 
specifically lesbian reference. A case in 
Point is the fabulous ‘‘Make-Our,"’ a 
hilarious send-up of a '50s sock hop. 
Rhodes, willowy and angular, dons 
bobby socks, a wide A-line skirt, and 
Peter Pan blouse, while Anger, shorter 
and rounder (comparisons to Laurel & 
Hardy are not uncommon, and both 
women have learned how to use their 
body differences in complementary 
ways), greases back her hair and adds a 
denim jacket. To scratchy ‘‘Teen Angel” 
music they act out the classic battle of 
the sexes a la American Bandstand. It's 
funny and pointed when you see the 
characters simply as a guy and a girl, 
funnier and more revealing when you 
consider Anger in ‘“‘drag,"’ and especial- 
ly poignant when you view the skit.as 
two lesbians acting out the stereotypical 


| continue 


butch and femme roles. Anger can even 
Vick - : ve 


y favorite Mischief skits are 
the ones that deal most di- 
rectly with gender issues. 
GB Along with “Make-Out,” titles 
like ‘‘Body Censor," “Bathroom Sillies,"’ 
“There are Only 10 Appropriate Ways 
to Touch a Woman?"’ suggest the variety 
of Mischief’s offerings just in this area. 
But perhaps the work I like the best is 
“Period Piece."’ This is the only purely 
classical work in what is a very large 
tepertory. Most other skits make some 
use of dialogue, music or even props 
(which makes for a more varied evening's 
presentation). ‘Period Piece’’ demon- 
strates Mischief’s excellent technique (as 
do their lightning-fast improvisational 
sets). First Anger enters and enacts the 
ovaries and uterus going through men- 
struation. Then Rhodes plays a tampon. 
If it sounds peculiar, clinical, unamus- 
ing, or just plain gross, it’s none of these. 
Their physical characterizations are so 
clever, so clearly thought-out and ex- 
pertly performed, that you can’t help 
but marvel at their ingenuity. Moreover, 
as with all their work, there is such 
loving wit that the skit really works to 
demystify and demythologize a relative- 
ly taboo subject. It invites healthy 
slaughter, not derision, while making a 
Positive statement about women's 
bodies. 

As a man I feel absolutely comfort 
able and welcome at a Mischief Mime 
performance, and more important, I feel 
that they are speaking (or should I say, 
miming) to me as well as to the women 
in the audience. Certain practical 
questions are raised, though, by Mis- 
chief's decidedly feminist approach. Can 
feminist art be commercially viable? 
Does one have to choose between ‘“‘al 
ternative’’ and ‘“‘establishment” aud- 
iences? Does “mainstreaming” necessarily 
dilute one’s art? These are issues Mis 
chief is now grappling with. The duo has 
supported itself through performances 
for three years now—no mean achieve- 
ment, especially since most of their 
work has been within a feminist frame- 
work. They also employ a third woman 
as a management aide and have decided 
to make an effort to broaden their 
audience and financial base. ‘We'll 
on the women's circuit,” 
Anger explains, “and add as much 
“‘mainstream"’ as we can."" 

“But without compromising,” 
two echo steadfastly. 


DANCE TIPS 


the 


Jack Waisb is a strong and gentle dancer, 
with charming blue eyes and a delight- 
ful personality . Walsh has been perform- 
ing in France for the last few years, but 
some may remember him as one of the 
few bright spots of Seamus Murphey's 
All-American Movin’ Muscle. At Sym- 
phony Space, 95th Street and Broadway, 
Tuesday, March 24 at 8 p.m. 


Bill T. Jones and Senta Driver are two 
modem choreographers who have each 
streched, twisted, and completely rear- 
ranged gender role expectations for 
male and female dancers. They will be 
collaborating on their first duet, Jo, at 
Dance Theater Workshop, 219 W. 19th 
Street, March 26-30 (924-0077). 


lways one to wish the home- 
A fires to keep burning, | adyise 
you to seek out The Advocate 
GBB Sow at the Hibbs Gallery 
(225 W. 28th St., through March 28), 
but also to expect some close limits. 
The 35 works displayed were earlier 
seen in the Portfoloio pages of the 
national gay newsmagazine, and herein 
lies some explanation 
Show, pf course, lacks the impact and 
power of persuasion of a one-person | 
show and the intellectual and aesthetic | 
coherence of an examination of a par- 
ticular school. But other exhibits are 
either emulsified by a fairly strait 
theme (e.g., Flowers, Harlem, ete.) or | 
are large enough that the slow itself 
takes on some interest, or at least corrals 
some good pieces for our notice 
But by taking a checklist of works 
from the pages of a large-circulation 
tabloid, we necessarily have conditions 
not conducive to producing more than a 
mediocre collection. The selection of 
works suffers constraints of timeliness, 
nationality, two-dimensionality, and 
Popular appeal. You can imagine, both 
in the original selection of the works to 


The Advocate 


go into the paper and again in the selec- 
tion of works to go into the show, State- 
ments like: ‘Well, this is not_my best, 
but some of the stuff I like more isn't 
so gay, so maybe . . .”” Too much of 
this leads to too many sweetly realistic 
Portraits of Don and Jim and Pete, and 
to too little good work. This may ex 
plain why the photography in the show 
is so superior to the painting: if you're 


interested in a statement, if you wanta | 


work that is reasonably gay, and if you 


want it to be understandable by most of 


its viewers, you'll find many more 


photographers than other artists who | 


can and will fill the bill, There simply 


aren't enough artists working now who 
do realistic work with a’ gay theme who | 
also do good work. There was much | 


poor draftsmanship here and muddy 
Painting accompanied by sentimental 
subject matter and deadly composition 
There was something very 
about the stuff. Sullied innocence 
Though it comprises less than a 
quarter of the show, the work from 
women is of much higher quality than 
that from men, The one sculpture, Body 
Masks, by Betsy Damon, is a morbid 


Canadian 


and . ancient-looking . arran 
feathers, shield-shaped and-menasing for 
all its apparent softness. Te¢ Corine pro- 
vided a handsome and moving triptych 
pho‘ograph, A Woman's Touch, and 
Nancy Fried’s tiny, Ukrainian dough 
piece, A Rose for Clu, is a fine example 
of Old World Craftswomanship and is 
probably the knock-out of the event. 

lf you don't make it out to the 
Brooklvn Museum or to other places 


where such work is honored, be sure to | 


see Mobile by Paul Cadmus, and go up 
close for a definition of the word work. 
The 

portr 


: are surpnsing umes, like Lyne’s 
of Maugham or Gross’ Twain, 
and the work of Hammon and Ross has 
the power to make you happy, which is 
a surprise in any gallery these days. 

One asks oneself: “How can I knock 
this show? It has its heart in the right 
place.” Yes, yes, but it’s a little bother: 
some that the work is not better than it 
is. In the dark days of adolescence, the 
first names on our lists of sneaking con- 
federates were those of the great artists. 
Later, when we studied their works, we 
could see all the bouncy mixed couples 
of antiquity and grumble: ‘Well, why 


Tabloid 
Talent 


by Adam.O'Connor, 


the hell didn't he just paint his boy- 


friend—at least once?'’ Now we have 
artists who are willing to be gay, and 
here [ am, troubled. thar there's no 
Michelangelo, But-it’s not as absurd a 
complaint as all that. We all know a de- 
cent list of important artists are gay, but 
either they're always out drinking or 
they produce big blobs of blue which 
simply aren't “gay'’ enough for us to 
bother pointing out by inclusion in a 
gay art show. 

It’s understandable. If we go about 
declaring that we do our work as well 
as the others, that we're just plain folks 
and the only thing that sets us apart is 
out sex lives-and we then turn around 
to organize a consciously gay art show 
there will be certain limits. The reply 
might be made that while such limits 
hurt art they help politics, but | wonder 
if this is true, If a straight person 
wanders into the gallery and sees what's 
up he may be inclined to observe, “So 
all these artists are gay—sure looks like 
it."” On the other hand, what happens 
if he wanders into another show which 
has sought to get all the bigwigs down 
from 57th Street? In this case the view- 
er may have to be informed that they're 
all gay, but once he is, the impact, both 
politically and aesthetically, will be 
much greater. The Advocate Show is an 
event in a time of transition, and for 
good and bad, it shows. 
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er, These poems might not sound bad 
accompanied by a koto or samisen. 
Ronan’s command of this form is varied 
and superb—it can be terse and enig- 
matic, or sensual and explicit, as in this 
from ‘‘Cruising Stones” 


... they say 
we're only 
carnavores 

and killers 
who've only 
switched our 
prey from does 


to roebucks 


and they say 
the silence between 4 
us is like unto 
America 
it is so grave 
it is so deep 
it is so relendess 
or this from ‘‘Straightboy” 
. .. 0h dear and don't 
you leave a trail 
of shiny drool 
on the steps 
like a garden slug 
en route 
to eat a rose 


and don't you 
think 

you'd have 
tongue 

to name 

his gold 
profusely 

and suck his 
silver out 

in beads 

to prove his worth 
to him 

don’t you 

think 

you have 

the great nudging 


now 


that could sink you 
down 

up to the hips 

in him 

and rock him 

till his sweet clam 
was thick with 
Pearls. 


That last line is the closest Ronan 
somes to sleaze, and so Buddba’s Kisses 
is a terrific antidote to Genet and Meat, 
if any is required. Bill Rancitelli's draw- 
ings in the book are a perfect represen- 
tation of the mood of the contents. This 
ought to become the perfect gift book 
of gay poetry. 


’ Vito Russo and Arthur Bell talk to cach 
other by phone practically every day 
They've been doing so for ten years, 


reared 


‘ March 1, 1981. 


) Arthur: 1 think I gave Queen Eliza- 
§ beth amebiasis. 
142 Vito: What are you talking about? 
et Arthur: I'm not kidding. Did you see 
4 the photo of Queen Elizabeth clutching 
Kim Novak's hand at the Royal Com- 
mand Performance of The Mirror 
Crack 'd? Kim Novak was the last per 
son I interviewed before finding out 
about my amebiasis. She was the last 


y. Anyway, there’s Kim Novak 
clutching Queen Elizabeth's hand in to- 
day's Daily News 

Vita: Oh, God 
itup. 
Arthur 


I'm sure she picked 


Kim Novak is a woman of 
earth, Her hands are rough 
from the llamas and horses on her 
ranch, I’m sure she never washes. 
Vito’ It just goes to show you how 
the stuff spreads, From one queen to 
a movie queen to a real queen. | think 
you ought to write Queen tlizabeth 
\ a letter and ask her if she has diarrhea, 
‘ Arthur; Did you turn your copy in? 
Vito: To Sobo? Yeah. It was short 
1 didn’t even wait around to find out if 
they loved it. This is the piece about 
the guy in Cincinnati, | hear Richard 
Goldstein wrote about it, too, in the 
Voice 
Arthur: It'll be out tomorrow 
Vito: Kssenually, he’s been taken off 
the air, but what's worse is that the sta- 
tion is charged with a felony, A criminal 


the very 


~~ es 


arge 
Arthur: How can you charge a station 
with sodomy? 

Vito: No. A felony, Usually, if there's 
something on the air that you don't 
like, you go to the FCC. This ame, 
they're convening a grand jury 

Arthur; If 1 hear something | don't 
like, I just switch to another station. 

Vito: Exactly. But now I'm getting 
calls from David Wynyard 

Arthur: Oh, he called me yesterday, 
too. I returned his call but got his ma- 
chine. Such a pleasure talking to his 
machine. It's British. Did you speak to 
him? 

Vito: No, but | also got a call from 
Isaac Jackson, who works at WBAI. He 
wanted to give me his side of the story. 
But I haven’t heard David's side yet. 

Arthur: Why do they want you to 
hear both sides? Both sides of what? 

Vito: They think they're giving me 
a story. It seems that Charles Pitts has 
been fired again. 

Arthur: I didn’t even know they 
hired him back. 

Vito: Neither did I. 1 suppose it’s 
tons of intrigue about what's going on 
at WBAI. Who doesn't like whom. 
Which queers are on the list. Yet another 
example of New York life. 

Arthur: I'm getting involved with 
this committee that met at Woody 
Allen's house a couple of days ago con- 
cerning the Jerry Falwell business. 
* Falwell’s probably putting together an- 

other. blacklist, like what they had in 
* the *50s, The.people in the artistic com- 
munity, as Shirley MacLaine would call 
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it, are concerned about blacklisting. 
You're not allowed to do this. You're 
not allowed to do that. 

Vito: Let's hope that the word 
‘queer’ won't be spoken too softly by 
these people. 

Arthur: Are you talking about the 
Woody Allen people or the Jerry Fal- 
well people? 

Vito: The Woody Allen people. You 
know, I got invited to speak in Lynch- 


burg? 

Arthur: In Lynchburg? Is that in 
Pennsylvania? 

Vito; It's where Falwell's church is. 
in’ Virginia, Thomas Road Baptist 
Church, 1 got 2! 


college, 1 thought if they've got the 


guts to have a gay group at a college in | 
Lynchburg, I've got the guts to go and | 


talk to them 


Arthur: Take along a bulletproof 
vest 
Vito: Larry Bush heard about it and 


offered to drive me down 


Arthur: Larry Bush is quite a good 
writer 
Vito: He's one of these old-fashioned 


investigative reporters who won't give 
up. 
Arthur; Speaking of writers, should 
we talk about Clovis Ruffin's birthday 
party for Felice Picano? 

Vito: What a charming soiree. | 
thought it would be just showing Roxie 


| Hart to the gang. 


Arthur: It turned out lovely, I'm 
adoring Clovis. If 1 only knew him peri- 
pherally, as I have for several years, I'd 
detest him. He's a lovely person. 

Vito: Clovis takes a while. You have 
to really make an effort, because, as you 
say, you've got to get to know what's 
inside him. 

Arthur: There really is a fur coating. 

Vito: The real fur is underneath the 
fake fur. 

Arthur: He really is sweet. 

Vito: He's so sweet. . 

Arthur: And Ed Rosenberg was 
lovely . 

Vito: I was tossing the salad, and he 
was picking the lettuce leaves from the 
floor and putting them back in the 
bowl. I said, “That’s right Eddie. That's 
exactly what you should be doing.” 


Arthur: It’s usually the other way 
around, isn’t it? Aren't you usually the 


ft one who's picking up the leaves from 


the table? > 
~ Vito: Always. “ ree) 
Arthur: Vito, I've got to learn how 
to cook other things. | can only cook 
chicken soup and baked apples. I did it 
again on Sunday and | don't have room 
in the refrigerator. | have fourteen 
bowls of chicken soup on the windowsill 
with the avocado plants. I fee! like going 
around dispensing it to helpless people 


| in Vietnam 


Vito: You really ought to learn how 


to fry yourself an egg and make some 


toast. 

Arthur: Well, | know how to bake 
grapefruit pie. 

Vito: Grapefruit pie? 

Arthur: I'll make for you when I 
get the next resurgence. With graham 
cracker crust. Don't ask. 

Vito: You always had a lot of crust 
I'll say that for you. Didn't you love 
Ginger Rogers in Roxte Hart when she 
said, ‘He's got some crust."” 

Arthur: Ginger Rogers was a great 
comedienne : 

Vito: Nobody knows that. Her tim- 
ing. . 
Arthur: She should never have done 
those sincere movies: Kitty Foyle was 
her downfall. 

Vito: All that sincerity is horseshit. | 
went to the St. Mark's last night. | 
needed a night off. 

Arthur: Did you thoroughly wash 
your vital parts? 

Vito: I spent my ume talking to old 
friends in the restgurant. 

Arthur: No fucking? 

Vito: There was nothing to fuck. A 
dreary, rainy Monday evening. What 
else? Let’s go through the guest list at 
Clovis’s party. Felice Picano. 

Arthur: He gave me a massage. 

Vito: He gave me a present, a copy 
of Dennis Cooper’s poetry Idols. 

Arthur: Who's Dennis Cooper? 

Vito: He's a poet. 

Arthur: | never heard of him. Why 
would I? What do I know from poetry? 

Vito: He's a very explicitly sexual 
poet. 

Arthur 


I wonder if it means any-. 
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thing, that Felice gave you that book. 

Vito: Clovis got a copy of Doric 
Wilson's plays. 

Arthur: It means something. 

Vito: It was very thoughtful. I never 
do anything like that. I'm such a slouch. 

Arthur: People remember if you're 
thoughtful. | alwayssend thank-you notes 
on Vorce stationery, Double-spaced 
Who else? George Whitmore. What can 

| we say on him? 

Vito: | talked to an Australian film- 
maker today who wants to make < 
movie out of George's book. I said, “A 
| movie? About impotence?” 

Arthur: Well it is Australia. 
Thav'’s crue. They're very big 


Vito 
on impotence in Australia. I'm gonna 
call George and introduce them. Isn't 
Jed Maddis a doll? 

Arthur: I didn't dislike anybody 
i Vito: I'm trying to think. There must 
| be we disliked. Come on, 
now 

Arthur George Whitmore, just a tiny 
| bit. But I don’t even dislike him 

Vito: Did you talk to him? 

Arthur: We grunted at each other a 
few umes. 

Vito: You're both good at that. And 
Arnie Kantrowitz was Herb 
Klein. Did you meet Herb Klein? He's 
terrific, 

Arthur: | don't even know who he is. 

Vito: Clovis’s friend. He's got a beard 
and dark, curly hair. 

Arthur; That man in the white shirt? 
He's gorgeous. What does he do? 

Vito: He's a chéropractor. Do you 
have back trouble? 

Arthur: Oh, Il get it. Tell me where 
to get it. 

Vito: Michael Denneny. 

Arthur: He's looking more beautiful 
by the moment. I don’t know what he 
does to himself. He must be 70. 

Vito: | think what we should do is 
spread the rumor that fucking an author 
keeps you young. It could only help us 
in the end. 

Arthur: I'll get on the phone im- 
mediately . 

Vito: Have you seen Allan Wolper’s 
column in the Sobo News? The one 
where he calls the Guardian Angels a 
paramilitary force? He said the difference 


somebody 


lovely 


here is a very good produc- 
Te of Granville Wyche Bur- 
gess’ play The Freak playing 
MMB at the «WPA Theater these 
nights. The title character is Edgar 
Cayce, and the action onstage involves 
him coming to grips with his gifts of 
prophecy and healing while maintain- 
ing his life as husband and father in a 
small Kentucky town at the turn of the 
century. 

‘The play manages to take Cayce and 
his situation seriously and to present his 
extraordinary circumstances in a forth- 
right fashion. There is much talk of 
homeopathy and religion, karma and 
the transmigration of souls, dotted with 
quotes from Montaigne, Voltaire, Corin- 
thians. The actors who portray Cayce 


and his wife are earnest and impassioned, 
the sets and direction splendid—the play 
blends down-home humor with serious 
intention, and the result it an exciting, 
even illuminating, evening. 


efore it left town, another 
Bevecnes work was on dis- 

play at the Robert Samuel 
MBB Gallery, generating quite a bit 
of excitement of its own. The photo 
graphs of George Dureau are to some 
freakish and daunting, but seem to me 
to be clean hard statements of human 
invincibility. New Orleans men with 
dark eyes and unsmiling faces are photo- 
graphed against the high walls of his stu- 
dio in the French Quarter—the only 
props are silver chains around their 


La Lube Ali by George Dureau. Photograph 
courtesy of the Robert Samuel Gallery. 


necks, handkerchiefs tied_up into tur 
bans, a side chair in a corner, the sil- 
houette of a horn. The life in these 
portraits is palpable and intense, and the 
collection recently on view is a reminder 
that the male of the species is an object 
of unremitting power and beaiity. 


oming up from Washington 

C« other points south, an- 
other exhibition of talent has 
MEEBB jusc gotten underway, and a 
hundred pleasures are to be had amid 
the sweet cacophony of tap, trombone, 
and vocal melody at the Lunt-Fontanne. 
This in the brand-new and much-awaited 
production of Sophisticated Ladies. (See 
related review, page 24.) From ‘the 
opening bars of the title song, this is an 


by Michael Grumley 


evening of unflagging musical delight 

Tubular neon hangs in the air, the glint 

of brass and the flash of white satin 

keep the energy high as number after 
number is presented with uncommon 
professionalism and spirit. Led by the 
amazing Gregory Hines, these feet and 
legs, kicking and tapping, climbing 
staircases, bucking, winging, thrusting 
upward from pianos, are unquestion- 
ably among the best in the business 

When Hines and Gregg Burge in satin 

tails pair off for a series of challenge 

dances, their hot, quick, flashing move- 
‘ments are pages from a textbook on tap 

The precision and intelligence of the 

choreography in all the numbers is ex- 

ceptional, the combinations worked on 
the Ellington music are fresh and re- 
warding. 

The percussion line and lyric line 
work against each other to startling, 
evanescent effect, as Burge, Hinton 

~-Battle, and that wonder of grace and 
nature, Judith Jamison, combine forces 
in “Love You Madly’’ and “Perdido.” 
Later, the cw 
hot bread against the spicy and delicious 
Mercedes Ellington in ‘Dancers in Love." 
This is a revue in the old style, without 
the hokum of nostalgia. 

Gregory Hines alone on stage singing 
the direct and plaintive ‘‘Something to 
Live For” under blue light; Judith Jami- 
son circling and bobbing, soft mauve 
skirts swirling around her like the petals 
of an orchid as the clear voice of Priscil- 
la Baskerville surrounds her, lyric and 
beautiful as dew, in ‘‘Solitude’’—these 
are star performances. There are other 
indelible details: the hands of Hinton 
Battle, extending a line, cutting short 
a phrase, counterpointing the move- 
ment of his magical feet in the Harlem 
numbers; the way Terri Klausner pulls 
out all the stops (and hairpins) in “Hit 
Me with a Hot Note and Watch Me 


ave like slices of 


(Continued on page 33) 


between the Angels and neighborhood 
community groupsis that the community 
groups call the cops when they think 
something's wrong, but the Guardian 
Angels think they are the cops. 

Arthur: Didn’t you say you had a 
friend who saw them standing around 
the subway bathrooms? 

ito: There are certain lines on the 
East Side, like the RR line, where five 
or six of them enter cruisy tearooms 
while gays are there and just stand with 
their arms folded. Till everyone leaves. 
It’s a silent intimidation technique. 

Arthur: It’s harassment, is what it 
1s. 

Vito: What bothers me is, if you go 
to the head of the Angels and ask him if 
the Angels are anti-gay, of course he'll 
answer “no,” but he controls thousands 
of téenagers.... 

Arthur: Are you sure this is true? 


Has anybody confronted him with their 


attitude towards gays? 

Vito: I'd like to. I'd like to do some 
checking. 

Arthur: Take along a mace gun. 

Vito: You mean, because he might 
be violent? 

Arthur: I don’t know. You may have 
to meet them in their turf. I saw The 
Warriors. You're not going to ask him to 
have tea with you at Serendipity. 

Vito: I would. 

Arthur: Do you think he'll go? 

Vito: Oh, sure. He'd probably insist 
on the Waldorf. He’s turning into the 
Barbara Rosen of the Bronx. 

Arthur: God, Barbara Rosen. She 
was a flash in the pan. 

Vito: Imagine! Brenda Frazier, and 
now Barbara Rosen. 

Arthur: In two years, we'll read the 
biography. 

Vito: Before that. In two months. 

Arthur: She'll write what it was like 


cooking and sewing at home in Brook- 
lyn while Barry was a prisoner in Iran. 
There'll be a section with recipes. 

Thear they're wearing Guardian Angel 
outfits at the Mine Shaft. z 

Vito: I see gay men dressing like 
Angels now the way they dress in leather 
and as cowboys. It’s the new costume 
and it’s frightening, because the last cos- 
tume was brownshirts. 

Arthur: We've gone from fairies to 
Guardian Angels in one fell swoop. 

Vito: Didn't take long. 

Arthur: I'd like.to open up a bar and 
just cater to customers who wear wings. 
I'd call it The Fairy Dust. 

Vito: Fabulous idea. 

Arthur: Everybody in red would be 
banned. Everybody in berets would be 
banned. Pink would be the color. 

Vito: It would be mobbed every 
night. What about our old idea of open- 
ing a bar where everybody would dress 


as a chicken? 

Arthur: Chickens are passe. Richard 
Pryor and Gene Wilder cooked that 
goose in Stir Crazy. | think angels would 
be better. 

Vito: You mean, dress as real angels 
with wings. 

Arthur: That's the point. Little halos 
around our heads. If the halo is tilted 
slightly to the left, you're a passive 
angel. To the right, you're ageressive 

Vito: Excellent idea. 

Arthur: The idea of angels getting 
fucked and being fucked is something to 
ponder. 

Vito: Did you ever notice that it’s 
all smooth up there in the heavens? They 
don't do nothing. Angels don’t have no 
equipment. All they got is wings. 

Arthur: | wonder if angels actually 
have cocks. 

Vito: No. They sit on each other's 
wings. 
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by Brandon Judell 


while back Drinda LaLumia { 
A= known as the Street 
Goddess, sort of a Marlene 
GRRE Dietrich for Everyman. Last 
year she married a Polish man with 
wonderful tattoos and sang “The VD 
Polka” at the Cattleman while nine-to- 
fivers drank martinis and ate free chili. 
However, this past Sunday Drinda was 
hostess to a Tupperware party. 

The sign on her West Village tene- 
ment’s front door read “Drinda's Bloody 
Sunday. Fifth floor."” On a second-floor 
wall someone had scrawled, “If you 


know who's doing the graffiti on the 


new doors, please stop it.” 

Silence greeted my ears (Where was 
everybody?) until the door opened. It 
was like Sunday brunch at Julius’s. 
Restaurateur Jan Wallman deservedly sat 
enthroned near the potato chips, and 
comic Arthur Kirsten was busy making 
too-strong Bloody Marys. Nearhy a 
woman exulted about the large hot dogs 


* she sells in her shop. To which an Anvil 


devotee, after requesting her address, 
exclaimed, “God knows they ll do in an 
emergency.’ Then without warning 
someone named Leonard came in. Drinda 
ordered: ‘‘Let's give Leonard a hand.” 
We all did. ® 

“Do you need ice?” 

“We're going to have an honest-to- 
Ged real Tupperware party." 

“You've got to project.” 

“Okay, quiet. This is it.” 

Marge, the Tupperware lady, stood 
up with a yellow sponge (a glass cleaner) 
in one hand and a watering ean. with an 
enema attachment in the other. She ex- 
plained Drinda would receive a Tupper- 
ware calendar plus other gifts for host- 
ing the party. Drinda, in a black night- 
gown covered with roses and open-toed 
black fluffy slippers, smiled like she 
couldn't wait to hang up the calendar. 

“There's a lifetime guarantee on all 
Tupperware products. But remember, 


they can't be used in a microwave oven.” | 


“Y better call my landlord nght now 
and cancel the microwave.’ 

“We're going to play a game at this 
time. The name of this game is Parts of 


the Body. Number your paper from one | 


to twenty. Number one: Where you 
keep your tuols?" 

“My box.” 

“My anus.” 

+"No, your chest.” 

“Oh!" 

“Namber fifteen: a cad 

“t don't know this one. Gh, you 
wrote down ‘heel.’ ” 

“Don't copy."" 

“Number sixteen: a clam." 

“A mussel." 

“Oh. a muscle!" 

“I wrote down penis. Does that 
count?” 

Photographer Michael Rock was 


caught cheating, but he wasn’t disqual- 
ified, He didn’t win, either. The prize 
for the ‘most correct-xnswers was a tri- 
angular plastic container. 

We’ then played Famous Couples and 
told a group story. 

“Everytime | say, ‘Betty,’ this group 
says ‘Boop-boop-de-boop.’ Every time | 
say ‘Popeye,’ you say, ‘Well! Blow me 
down.’ And this group goes, “Grerrr’ 
whenever | say ‘Wolf.’ 


Finally the pressuy ness of the 
day was to be dealt with. “This is the 
container with the new seal, You don't 
have to burp it. It's good for a stice of 
pie 

“Or poppers.” 

‘Or ninety marshmallows.” 

“She looks like George Sardi in drag.” 


Tate the stuff 1 think it’s ugly 
But it’s functional,” explained Drinda 
“What else can you do with leftovers?’ 

“Ll teed thent to my pussies.” piped 
Arthur 

“Some people don't have ten pussies 
running around 

Next, art director Tolin Greene got 


up, knocked over a drink, and modeled 
a plastic lunch box. “Il look ridiculous 
walking down the street carrying this.” 


he moaned 


“You'll look ridiculous without at 
too.” 

The hours rolled bs as did) the 
dishes. | ordered some tasteful orange 


measuring cups and matching measuring 
spoons. All present were then piven free 
gifts. | had a choice between an egg 
separator and a cookie cutter, | put the 
separator in my pocket while Drinda 
watched her other frends handing her 
Polish husband their orders as they left 
She was happy. The Street Goddess had 
found her royal niche 


(Continued from page 10) 


gay discrimination and similar issues im- 
portant to the gay community 

The Reagan budget cut proposal, by 
the way, makes many of those programs 
questionable in any event. Perhaps the 
most significant cuts for the gay com- 
munity will be in the CETA program, 
which will be killed ouuight. That pro- 
gram has funded staff positions from 
the LA Gay Community Center to the 
National Gay Task Force. Also slated 
for abolishment: the Legal Services 
Corporation, which last year faced a 
Congressional mandate that its lawyers 
not “promote or encourage’ the legali- 
zation of homosexuality. The odd word- 
ing was the product of the Gay Rights 
National Lobby, which hoped that it 
could argue that the ban meant nothing, 
since homosexuality per se is not illegal 
anyway. They may be able to make the 
argument, but if Reagan has his way, 
there won't be any agency with which 
to talk it over, 


(Continued from page 31) 


Bounce,” combines limbs in a sweet, 
wacky frenzy with Burge in ‘Imagine 
My Frustration”; the decorous yips of 
Phyllis Hyman, scat-singing with Hines 
in “Take The A Train,” and her full- 
throated moving duct with Klausner on 
“Mood Indigo”; the way P. J. Benjamin 
catches a broom, his hip asterisk stance. 

And over it all, there is the rare and 
wonderful Ellington music, conducted 
by Mercer Ellington with style and deft 
control. 

This night, this musical and visual 
delight, has been a long time coming, 
but now that it is finally here, we hope 
it never departs. A welcome long over 
due to the music and genius of Edward 
Kennedy Duke Ellington: Long may he 
play, long ‘may these sophisticated 
ladies and gents warble and dance. 


“And this, ladies and gentlemen, the Sling Room, concludes our 
tour of the Mine Shaft.” 


CLASSIFIEDS 


BOOKS 


BOOKS 


Gay/Lesbian literature catalogue, 60 pp 
annotated. Fiction, Biography, Politics, 
Classics, Self-help, etc. $1.50 to: 
A Different Light 
Box C, — 
4014 Santa Monica Blvd. 
Los Angeles, Ca. 90029 


COUNSELING 
ee: 


PSYCHOTHERAPIST-—Individuals and 
coupies. Experienced with aicohoi pro- 
blems. Village location. 212-677-3640 
Mondays, Wednesdays after 4 p.m. 


CAREER COUNSELING 
CAN'T FIND A JOB? Find your best 
career direction through effective inex- 
pensive techniques. CHAMBERLAIN & 
ASSOCIATES, 200 Park Ave., 303-E, 
N.Y.C. 10166, (212) 599-0986, 


Acquire a Positive Body Image. Create 
the image you want others to have of 
you through Dance-Movement Therapy. 
Change the holding patterns that are 
holding you back, Free brochure. 
AARON COHEN (212)673-7286. 


ALCOHOL CONTROL. Analytically or- 
iented individual supportive psy chother- 
apy—highly trained psychotherapist ac- 
cepting serious individuals willing to fo- 
cus on motivation behind unorthodox 
drinking patterns and other deep-seated 
problems. Reasonable fees. Call (212) 
662-6767 or leave message. 


CLASSIFIED ADVERTISING in the NEW YORK NATIVE 
only costs thirty cents a word, fifteen-word minimum ($4.50). 
All classified advertising must be paid in advance. If you have Visa or Master Charge, 
you can phone in your ad at 929-7533. Ask for the Native Classifieds. 
Or send your ad and a check or money order to 
| The NEW YORK NATIVE, Room 417, 250 West 57th Street, New York, NY 10107. 


You'll be reaching thousands of gay New Yorkers. 


| ee ee eee ee ee 


GAY PSYCHOTHERAPIST offering 
counseling and psychological services to 
gay men, women, couples. Reasonable 
fee scale. Manhattan location. (212) 
879-4784. , 

a A EA 

ORGANIZATIONS © 
LE 


GAY-MALE-S/M ACTIVISTS 

WE ARE a group of gay males interest- 
ed and involved in ‘‘S/M” who meet on 
the second and fourth Thursday every 
month in New York for discussion, 
learning, support, and the establishment 
of a positive presence in the gay com- 
munity. For information, write to 
GMSMA, c/o Downstairs Mail-Service, 
132 West 24th Street, New York, NY 
10011, 


INTERCHAIN for men of leather, levis, 
S/M, bodybuilding. 800 members. For 
information write: Box 410, 132 West 
24th Street, N.Y.C.,N.Y. 10011. Answer 
now! 


GAY INMATES and young prisoners 
threatened- with sexual exploitation in 
institutions throughout the country, 
benefit from the work of The 
Prometheus Foundation. You can help 
by joining the Pen Pal Group or any of 
other several other vital programs. For 
information and a copy of FIRE!, the 
Foundation newsletter write to: The 
Prometheus Foundation, 495 Ellis St., 
Box 2352, San Francisco, CA 94102. 


PSYCHOTHERAPIST, 20 years experi- 
ence. Individual, couples, and groups. 
William Hartshorne Ellis, Ph.D. (212) 
674-5399 


NEED HELP PUTTING YOUR LIFE 
TOGETHER? Qualified psychotherapist, 
Chelsea area; individual, couple and 
group practice. (212) 243-5392. 


HAIR CARE 


YOUR PRIVATE HAIR STUDIO . 
House calls—licensed since 1968. Hair 
cuts $10, Perms $30. Just call Jim at 
(212) 777-2964. 


HEALTH CARE 


DERMATOLOGY and VENEREAL 
DISEASES. Harold S. Ross, M.D., 14 
‘East 62nd Street. (212) PL 2-2266. By 
appointment only. Evening and Satur- 
day hours available. 


AMEBAS TESTED/TREATED 

Complete testing and treatment at one 
location. , 
Also:Dermatological Surgery HairTrans- 
‘plants, All Skin & Venereal Diseases. 
Dr.Heldeman. 135 Central Park West 
(212) 873-0909. 


"WEIGHT LOSS-—Psychiatrist (M.D.)-will 
oat you lose weight through hypnosis. 
“ Baier tans. (212) 831-3505. 
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ADVERTISE HERE 
MAKE THIS SPACE WORK FOR 
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PRODUCTS 


“MEMBER~IMMORAL MINORITY” 

Buttons~2/$1.00, 10/$4.00. Bumper- 
stickers—$1.00 each, 10/$6.00. Imme- 
diate delivery, Larry Fox, Box M-14, 
Valley Stream, New York 11582. We 
also custom-print at Movement prices 
for organizations/businesses. 


MISCELLANEOUS 


COMING OUT STORIES: Author doing 
serious and factual book on American 
gay males first time experiences, emot- 
fonal as well as the physical. Confid- 
entiality assured. Write: Mitchell, P.O. 
Box 53, Paramous, N.J. 07652. 


STAMPS FOR INVESTORS or col- 
lectors.. Buy ditect, bid in auctions, 
or use our auction agent and consult- 
ing services to buy at major sales on the 
East Coast. Contact Michael Purser,Jeff 
Purser Associates. 25 Newton Road, 
Danbury, Conn. 06810 (203) 744 
7631. 


MISCELLANEOUS 


PHOTOGRAPHER seeks employment. 
Willing to work and learn. 


PERSONAL 


GAY OR BI WOMAN wanted to marry, 
GWM for mutual benefit, Write Robert, 
Box 353, Station D, Scarboro, Ontario, 
MIR SBB8, Canada. 
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SERVICES 
=e ne ence 


APARTMENT CLEANING EXPERTS 
INCORPORATED. Reliable houseboys 
available, weekly or biweekly. Excellent 
references. Call in NYC ACE INC. (212) 


788-4227, 
cy 


BODY HAIR REMOVED! Privately, 
Expertly, Quickly and Discreetly. With 
depilatory Method. IMMEDIATE RE- 
SULTS—ONE SESSION. Appointment/ 
Information, (212) 532-3567 


INCOME TAX PREPARATION 
for individuals and ‘businesses at your 
location or at our NYC offices, Quick, 
year round service. Cail: NEW YORK 
TAX SERVICE, (242) 732-6977 for 
information and appointment. 


“WHEN QUALITY COUNTS” 
BEST PAINTING & WALL COVERING 
(212) 244-4270 


1 DO WINDOWS, ETC.... 
Apartments and offices cleaned to your 
specifications. Reasonable rates. Free 
estimates. Call Gary or Peter (212) 
620-9071. 


PHOTOGRAPHER 
Available for all your picture ta 


needs, Clain, (212) 349-6588. 


***BARTENDERS/WAITERS® ** 
°** APARTMENTS CLEANED*** 
*LIGHT ELECTRICAL/CARPENTRY * 
RELIABLE, REASONABLE, 
REFERENCES 
Attractive, professionally experienced, 

well spoken. 
Theater/Home Services 
957-9017 


etnew SPECIAL OFFER 
PORTRAITS DRAWN in excellent like- 
ness at Manhattan Plaza Studio or at 
your residence. $10.00. Portraits also 
done from photograph. 

Call Ed Portnoy, 736-0339, A.M, 
and evenings. 


BACKSTAGE ESCORTS 
(212) 777-6386 
Handsome, Athletic Young men. 
Service within one hour of your call! 


QUEENS VALLEY ELECTROLYSIS 
Certified Electrology specialist, with 
private and personal attention. 
By appointment. Call: 969-0769, 


EXERCISE CLASS. Call now to join 
a series of fifteen classes taught by Dale 
Carter that include muscle-toning, 
aerobics, creative movement, stretch 
and relaxation. Call (212) 989-2429, 
APARTMENT CLEANING EXPERTS 
INCORPORATED. Reliable houseboys 
available,weekly or bi-weekly Excellent 
references. Call in NYC ACE INC\(212) 
788-4227. 


GAY SAUNA-FIRST IN QUEENS. 
Northern. Men's Sauna. 137-08 No 
Blvd. Flushing, N.W. % block from 
Main Street, Tel. 359-9817. (Above 
Lafayette Radio.) Open daily at noon, 
seven days a week. Closed 3 A.M. 


ATTENTION 


GOING DEAF FROM DISCOS? An al- 
ternative way to meet fabulous people 
is to place a PERSONAL classified 
advertisement. in the NEW YORK 
NATIVE. You're now proving that 
these classifieds are read by people like 
yourself—and it costs about half what 
you're spending each time you hit the 
bars. Don't wait! New York is filled 
with fascinating people, a lot of whom 
read the NEW YORK NATIVE 


DESIGNING CARPENTER 
Renovations. Platforms. Partitions. Elec- 
trical Piumbing. K.L. Johnson (212) 
522-2377. 
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BRITISH VIRGIN ISLANDS JOS? 
VAN DYKE. NOT EVERYONE needs 
bars, baths or crowded beaches for their 
vacation. Away from away eight 
architect-designed houses, sleeping two 
to six, on private 1,000-foot fine white 
coral sand beach. Superb snorkeling. 
Write Sandy Ground, 333 East 68th 
Street, New York, NY 10021. Weekdays 
telephone (212) 861-9270. 


SANTO DOMINGO 

Hotel Victoria—Queen of the Car 
ibbean resorts. Old world courtesy, 
contemporary comforts.Tours leave 
NYC monthly. Meet our young and all 
male staff. Tour  information—(215) 
222-2647 Hotel reservations—(809)68 2- 
1955. 


KEY WEST .Spacious,private apartment, 
luxurious for two persons, ample for 
four. Air-conditioned,complete kitchen, 
telephone. Historic area, near bars,rest- 
aurants. Member K.W. Business Guild. 
COCOTIER, 331 Simonton, Key West, 
Fl., 33040. (305)-296-2682. Weekly 
Rates. 


WELCOME TO THE 
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WE HAVE A LOT TO TALK ABOUT. 


*SHOULD GAYS START A POLITICAL PARTY IN MANHATTAN? 
* ARE KOCH'S FRIENDS YOUR ENEMIES? 

*IS WESTWAY A NIGHTMARE FOR GAYS? 

*CAN GAYS TURN THE SUBWAY SYSTEM AROUND? 
*DOES NEW YORK NEED TO BE RE-DESIGNED? 

* ARE THE NEW DRUG CRACKDOWNS ANTI-GAY? 

* ARE THE SCHOOLS HOMOPHOBIC? 

*HOW CAN VIOLENCE AGAINST GAYS BE STOPPED? 

*IS THE MORAL MAJORITY NEO-NAZI? 

* ARE GAYS BEING PRICED OUT OF MANHATTAN? 

*IS SEX HARD TO GET IN NEW YORK CITY? 

*DO GAYS CENSOR GAYS? 

*CAN YOU MAKE A MILLION IN GAY BUSINESS? ° 
*IS BISEXUALITY THE WAVE OF THE FUTURE? 
*SHOULD YOU ADOPT YOUR LOVER? 

*COULD GAYS SAVE THE SOUTH BRONX? 

*SHOULD YOU BOYCOTT CHANNEL THIRTEEN? 

*WILL EVERY GAY HAVE A LOFT ONE DAY? 

*SHOULD GAY MEN AND LESBIANS HAVE CHILDREN? 
*SHOULD EVERY NEIGHBORHOOD HAVE A GAY STATUE? 
*SHOULD MORE GAYS MOVE TO MANHATTAN? 


EDO ALL AAV DETOPITVoTrT? 
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*SHOULD HALF OF ALL GAYS BECOME REPUBLICAN? 
*IS FLAGYL EVEN REMOTELY SAFE? 


Date us for 10 first class issues. 
We just might stay together forever. 
ere a 


(Subscriptions $12.50 for ten issues 
mailed by first class in an envelope.) 


Yes! Please send me ten issues Enclosed is a 


of the NEW YORK NATIVE. check for $12.50. MATIVE 


Name: 


Address: 


City, State, Zip: — 
THE NEW YORK NATIVE, 250 West 57th Street, Suite 417, NY, NY 10107 
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About the newest and hottest place in the Village. THE 
LOADING ZONE isa limited charter membership social club 
and we are now offering a limited special introductory 
membership fee and admission donation to acquaint you 
with our facilities. Once our membership quota has reached 


a certain level we will be open only to member. and their, 


guests. 

Only $10 entitles you to a six month membership to this 
ideally located club, featuring a beer & wine bar, x-rated 
video films, two hot ‘‘dark’’ rooms, games, lots of cruising 
room, special events & parties, and best of atl a soon to be 
opened enclosed yard with hot tubs, showers & lockers, plus 
more to come as we grow. And being a membership club we 
are open to the members suggestions, ideas and complaints. 
The club is what the members make it. 

So act now, aid join ioday. Memberships are seiling fast 
and are limited, so don’t be left out. Your body will help 
make this the hottest place in town! 


THE LOADING ZONE 


(a membership social club) 
78 Christopher Street 
4PM-8 AM .(212) 620-4697 


Limited Introductory Special 
Mion. - Thur. 
NonMembers $1 


Members Free 
Fri. - Sun. 


NonMembers s2 
Members Free 
MEMBERSHIPS _ $10 -G mos. 
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